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THE CALL OF THE WILD

"The Call of the *7ild was written in 1903 by Jack London, #
became a best seller meedlately, and has remained. one- o the mosg
famous and populer anirail stories.of all time. - It ‘has bedh trans-
lated into many ldnguages. Most people would agree tha’fz it has.
become that undefinable thing called alclassic.! It is the stery of
Buck, a dog, who:leaves his home. in California, becomes-atgled.

, dog in the Nesth, and ends up becorstig the leader of a B p&ck.

It 18 fi]’ﬁﬁ m'l-'h nnhaﬁ ‘ol ies 6 exbavees Flaad all: nlﬁn'lﬂ'nm Andnir T

I T iged® nablX TP AR W $U\'IJ wm P“- m &u ‘LQ_VJO J.

‘ liked 1t I’é‘ﬁ'a good ,boo

ee Bears wag writtén.obout 1803. By |
2y, I-bgcame ‘4 best selier 4mmedzately, and has re-

: mained orie, of the. mest fabaews and popular animal Stories:of all

time. It has been translated into many languages, Most ia@rﬁé would:
agree that it hasbecome. the undefinable thing called a 'classic.
It is the story ofihiree bears who leave their home for a walk.
in the %voeds. When they return they find that someone has been: o
in their house. ¥'iturns sut to be a little girl who is scared and
runs away. It is #il3ed with action, and is a story that all children '
enjoy. I liked it, It's & good book, "

We heope that by the time you have finished studyi.ng The'
Call of the Wild you will be able to be more. m!:elhgent inyour
. discussion than the passage above. This is not to say that-you are i}
not suppoged to like it; indeed; the bock was chosen because '
most people, beth children and adults; do like it., However, it -
is the purpoge of this course to heip you undemtand hew a riovel
is put tegethqr what- gées onwithin the gory begides the stopy-
line itsel, why &n apthor selects the dents he does, what the
author's pemit of view igs-~=in other wards, what there is besideg
%ﬁfglem k;neideme that makes The (‘..11 of the Wid diffepert from
idilec

-As you ebaerved in your previous stﬁdiegpf literary mke

the subject of a work of literature tends ti deal Witk botks the: -
‘o worild of things and the werld of idehg.. “Yew wiik #find thig-same
process gbingon in The Call of the Wild.. ‘Phings. happef in
o the story in the re of the mind &% ¥ the-realm..

of the senses. Buck worls, fight# -gnd Xkills; men work, - tight and kill;
sleds fall threugh the ice and wolf 9ack8 sweep t&mugh the country.
But at the same time that all this {3 going én in the realm of the
senses, things are going on in the realm of ideas, Buck's re-
action to these experiences, and our reaction to them, are as
important to the total effect of the istory a8 the experiences
theraselves., Inother v rds, the incideris on the level of the
senses do not exist for their own aake any more than, say, the -
incidents in '"The Price of the Head" existed for their own sake,

" We are invited to respond on the level of ideas to incidents on the
level of the senses,
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This brings us to another aspect of literature with which |, |
you have been dealing, point of view. There are geveral points: AR
of view that you will want to keep in mind as you read the book, :

First, there is the technical point of view. Thig is concerned .

- with whether the book was written in the first or third person, - -
whether the author is'pmniscient, whether he focases on one | -
v character in nartacul%g Then there is another mea of the

phrase “point of view" which yot wilhwazt fo keep in mind, this -

-one related to what was discussed under gubject 1If the subject

of the story i@:glgnce\ d with a reBponse 16 incidents as well as

with iricidentg 4 egei es, thsn 'égq-,cgn gy that this ,ré,s_po&ase

' repregents a. certain point of view. .Ap ilustratioh might help
make this idea cleargp'f‘"--" d{%{ T ﬂé LT o

b & .
.
o ..
.. .

- o~
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ot f.

' Suppose someoné slipg agd falis down thexsteirs, You might .
hurry to help him get up; anothgr person might stand and laugh. —
Each of these is a response to an incident, each illugtrating a .
different point of view, a different reaction on the level of ideas =
to incidents on the level of the senscs, o : |

Now add further difficulty--an author. The author describes an
incident in which a person falls downgtairs, He describes gnoiher L
person as laughing at the incident. Then he stops his narrative ;
and says how mean that person was to lzugh, Here the point of
view of the author and of the person who laughed are not the'same,
and the author is trying to get us to accept his point. of view.

What you need to keep in mingd as you read is that there are three
poimts of view besides the teehnical one: the.point of view of a .
character, the point of view of the author, and our own {.the
readei's ) point of view. And none of these need necessarily
be the same. If the character who laughed is described as being
very attractive, and is the hero of the story, or if the author
praises him for laughing, that doég not mean that we need accept
that point of view. The Devil can bs a gentleman..

We .comé‘mw-ip-thé third aspect of:the study - of literature,
Form., If incidents anfi reaction to them are the concern of
. subject and paint of view, then the incidents the guthor picks and
the pattarn these ixcidents are arranged in become very impor- 5,
tant. As yéu learaed year, oneway authors pian their works
[ is to chooese between storied and non-itoried types, between types R
organized-arousd & story and types'{oliowing another'plan. Clearly T
& novel, like a shiort stisty, or 2 narrative poem, or a ballad,
is a storied form. It ig built on a framework of a series of events. X

But this doesn't get us very far; there are any number of S
different ways to orgenize a series of events--any pumber of possible g
different frameworks. A3 you progress through your courses in
literature you will run into many diffsrent methods of orgenization, L
But oae of the most frequently used is a method you havoe gseen 7
before, the story of a journey, such as was used in the "Price of
the Head" and other journey stories. This is the method of

organizing the narrative that is used jn The Call of theWild. * Buck,
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the hero, takes a journgy from Califorma to the Yukon, and
from there he journeys into the unknown interior of Alaska,
where the story ends. This journey into the wilderness matches
on the jevelofthasenses what happens on the level: of the tspxnt
Buck's growing adjustment toa eavage life.. .

. What happen& in'the Call ofﬂerﬂd actually is what hgg@pens in
most works of literature, andiyou shruid begin to bg akile to see
it as you read this book, And that is that thé three-aapects of
literature you have been dealing with--subject, for,, ans point
of view--are really only three diffexelit: wuys of looking at the same-
thing. Tkey each are veally peit ¢f the-other two, and 211 three
work in combinstion to produce a work of literature. Subject
is really inseparable from form, and point of view is dependent
on what the author ‘gives you fp lock at. ' Ag ysu read thig. novel .
see-if you can notice how these thres aspects combine to give . -

a ;lotal effect, and how ycii cannot really geparate one from the
other.,

‘STUDY QUES’HONS‘

You have read the book once all the way through. Asg you
re-read it for class work, read and think about the following .
questions. They will help you understand the book and will be .
used as the basis for claas d@scuesjeng, . o '

-

" Chapter1°° *

1. What, in the techeical sense of the phrase, is the pomt
of view of the beek? On whom: is the suthor focuging most of hig
attention? Does he ever, s@ out" of the stgzry, e_;pd talk in his
own voiee? . . ___é R LT ‘. _

2 It is ‘eleér mt London is trying to swpite a reglistic g
story. This.ig not g fable, in whick aninmis ‘think and talk like '
human beings; Buck is a dog snd remains a dog., What difficul-
ties can you think of that face the authcr whe choosés an animal
for his hero? How does London solve these probiems? Do you
think there ig any connection between this preblem and London's
choice ¢f the pojitt of view from which he writes his story?

3. We have gaid that the- plan ori which thig story is besed
is the journey. We have also.noticed that the aubject of & piece
of literature is a mixture of action and regponse to that action. In
what ways does Chapter I geft ali these, thinge gtarted?

4. In any good novel, the author selecta his incidents with
an eye on his main theme and with the purpose of keeping the story -
oing. London does this here. What characters can you find
roduced in thiaz chapter who figure in later events? Can you
find uny characters or incidents which seem to you unxecessary ?




Chapter I

1, What is the purpose of the first paragraph of this chapter?
Can you relate this paragraph t; aay of the techniques yeu have been
studying in your own writing?

2. In this chapter Buck is thrown into the middle of his
new worid and musi either iemrn to adapt ic it or die. He learns,
> end the first part of the chapter is devoted to three incidenis
that illustrate his learning, What are they? We have gaid that
“ an artist practices economy, that he selecis incidents with a
purpose in mind, Can you find any resson why London selected
these three incidents in particelar? ‘

3. Inthe second part of this chapter London interrupts his
narrative to epeak in his own voice abcut what is happening to
Buck, Besides remarking that Buck learned through reviving
instinets as well as through experience, he also deals with the
changes in Buck on two different leveis, What ars these levels?
How do they relate to what you have bien studying in this course?

4. What is London's point of vie# toward these changes?
Do you agree with what he says about maorality? Does his point
of view apply on)v to animals, or do you think he believes this
should apply to men too? Do you agree with his point of view?

v, What is London's attitude towards Nature, as far as you
can determine it? Does this fit in with his other ideas or not?

Chapter I

i. In what way can this chapter be said toc mark a change
in Buck?

2, What is the major incident in this chepter? Where does
it come in the chapter? What obvicus conclusion can you draw

.« about the way this chapter is constructed?
| 3. Is there any principle of economy in the structure of this
v chapter? In other words, are the many incidents in the chapter
Belecte% with any purpose or direction, or are they selected at
random

4, In terms of the journey structure of the narrative, where
e dog team going during this chapter? Where has it been?
Where does it go?

Cheapter IV

1. This story is about the survival of the fittest, adapta=~
tion to environmert, the influence of environment on behavior,
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among other themes. Why don’t such topics stay in a biology
class, where they belong?

2. If this story is ebout adaptation to environiuent, and if
Buck has achieved mastery ag the titie of the chapter indicates,
why doesn®t the story stop?

3. The direction of Buck's fortunes takes a sudden turn
in this chapter. Where does this happen? Why do you think this
reversal is placed where it is?

4. What does the man Buck sees in th> fire sy_mbolize?

: 5. Interms of the journey structure of the narrative,
where is the dog team during this chapter?

Chapter V

1, Can you see any relation between the people "vho become
Buck's masters and what happens to him ?

2. What does London think of being leader of a dog team
as a life's work? How do you know?

3. During this chapter, where is the ieam going? Can you
see any connection between the journey structure of the narrative
and Buck's career? A pendulum goes back and forth until it
stops, but does it ever get anywhere? What does this suggest to
you about the relation bstween narrative structure and point of view?

4, On the basis of this chapter and the last, what would you
say was the main cause of Buck's reversal? Is this cause
within his control?

5. In connection with the question above, why do you think

London focuses on the people in this chapter instead of the dogs,
and why does he describe them the way he does?

Chapter VI o

1, Consider the main incidents in this chapter. In pre=~
viqus clusters of incidents it has been possible to see some pattern
in London's selection. Can you find any here?

2. There secems to be a conflict between Buck's pro-
gress to complete wildness and his love for Thornton, How
does London deal with this conflict?

Chapter VIII

1. Consider the journey theme with which this story is
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concérned. It should be obvious by now that London chose the
story of a journey 2s his narrative form because it matched the
story of ‘what could be called Buck's mental journey from civ-
ilization to wildoess with their varying codes. Thus, the narrative.
.structure supports the theme. How does the trip. that they take

in this chapter support the theme of the book?

3 4. What purpase doee the-ﬁnding of the gold-gerve?
8, How does.London pshow in this chopter Buck's
incréasing response to the ’ can 2. Hs!s he used this method’
before this chapter? | |
‘4. What purpose do the Yechats éerve in the story?

5, Interms of the main theme of the etory, was Thornton’s
death ineviiable?

6. What ie the focus of interest in this chanter? Why do
the raid and the death of Thornton take place "offstage" ?
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Introduction

The Pearl, by John Steinbeck, has been selected as the work to
introduce you to what is probably the most popular form of literary
expression in the 20th century -~ the novel. If the novel has a rival
in popularity, it is another form of fiction, the shexrt story.

You have read in this course several short stories. A novel has
much in common with a short story. Both are written in prose. Both
are what you have learned to call ''storied forms, " that is, their main
Principle of organization is the narrative of a series of events. The
novel, then, is a form that has m 2ny many points of similarity with
forms you have already studied. L.et us leave a discussicn of the
differences until later, merely saying now that the main difference you
will notice is that most novels are longer than most short stories and
cannot be read in a single sitting.

‘\

As you observed in your earlier studies of literature, the subject
of a piece of lite rature tends to deal with both the world of things and the
world of ideas, You will find this same process going on in The Pearl.
In the realm of the senses a diver finds a pezrl, houses burn, men are
killed, and babies are bitten by scorpions. But at the same time that
all this is going on, things are going on in the realm of ideas. The
reaction of tke p eople in the étory to these happenings, and the reaction
of the reader to them, are as iraportant to the total effect of the story
as the happenings themselves. You will recall that in "The Price of
the Head, ' for instance, there was more to the story than just the |
incidents that made up the story. Also, when you read parables last
year, you found that the story was merely the vehicle for the expression
of an idea. In other words, you were supposed to react on the level of
ideas to happenings on the level of the senses. In this novel, Steinbeck
himself actually calls it a parable.

This bringe us to another term in the study of literature with which
you are familiar, point of view. There are several points of view you
must keep in mind as you read a novel. First, there is the technical
point of view. This is concerned with whether the book is written in the
first or third person, and whether the author concentrates on -one char-
acter in particular or whether he pretends to be omaiscient -~ that is,
whether he deals with the thoughts and feelings of all his characters.

Then there is a second meaning of the phrase "point of view' that
you will want to keep in mind, which is related to what was mentioned
under subject. We said that the subject of a story is concerned with a
rrsponse to incidents as well as with incidents themselves. If this is
true, than we can say that this response indicates a certain point of view.
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An illustration might help make this point clear. Suppose s-meone
slips and falls downatairs., You might hurxy to help hkim get up, znother
person might stand and laugh. Each of you has responded to an incident
in a different way, and 50 each of you has shown a different point of
view towards an incident, a different reaction on the level of ideas to
an incident on the level of the senses,

Now add a further difficulty -- an author. The author describes an
incident in which 2 person falls downstairs. He describes anothes
persor as laughing at the incident. Then he stops his narrative and says
how mean that person was to laugh. Here the point of view of the
author and of the person who laughed are not the same, and the author is
trying to get us to accept his point of view.

What you need to keep in mind as you read is that there are three _
points of view besides the technical one; the point of view of a character,
the point of view of the author, and your own (the reader's) point of view,
And none of these need necessarily be the came. If the character who
laughed is described as being very attractive, and is the hero of the
story, that does not m ean that we need accept that point of view.

Let us now deal with the third key term in the vocabulary of this
course, form. If happenings and the reactions to them are the concern
of subject and point of view, then it follows that the incidents the author
picks anz the way these incidents are arranged become very important.
Ag you learned this year, one way authors plan their works is to choose
between storied and non-storied types. Clearly a ncvel, like a short
slory or a narrative poem or a ballad, is a storied form. It is built on
the framework of a series of events. In The Pearl Steinbeck has picked
the simplest method possible for arranging his events, the chronological,
This means that one event follows the next in a straight order of time,
with no "'flashbacks" or forward jumps. It is this straight ¢’ ronological
series of events which provides the vehicle Jor tr ~nsporting.the author's
ideas. In real life, we all live one day at a time, a day crowded with
myriads of unim portant details occurring one at a time, without signi-
ficant order or pattern. The world a writer creates is different. He
selects only the incidents that are significant for his purpose, and writes
about thoze. Sometim es, if he plans an important event to happen later,
he may hint at this future event, to prepare the reader's mind before it
happens. By stressing some details and omitting others he manipulates
the elements of his story and weaves them into a unity go that the reader
experiences the toial impact of his ideas. But in order to appreciate the
full meaning of the whole, it is helpful to isolate and examine some of
the separate elements that go into the making of a piece of literature,
never forgetting as we do this that they work in combination, and are
not really independent of each other. Subject is really inseparable from
form, and point of view is dependent upon the purpose of the author. As
you read The Pear], you will experience the total effect of the work, and
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it is only for convenience that we will separate the elements in our
uiscussion,

Study Questions

1. Notice the descriptive details at the beginning of the story. Why
do you think the author chose these things to talk about? What kind of
mood and setting is he establishing? Find other details in the first
chapter that contribute to this background.,

2. Throughout the story, Stecinbeck has brought in repeatedly the
songs of Kino and his peopie., What effect does this have on the reader?
Why do you think no new songs were added? {(p. 2) When did the song
of Evil first come into the story? Find other places where the song is
mentioned., When is it good.? When is it evil? Why do you think the
author use s this device?

3. When Coyotito i s bitten by the scorpion, when Kino and Juana
take him to the doctor, when Kino finds the pearl, and when he goes to
town to sell the pearl, the neighbors stand around ané watch and make
comments on what is happening. Why do you think Steinbeck put them
into the story ?

4. What kind of per son is Kino? Find a physical description., Is
it very detailed? How does Kino bec ome more real to you as the story
progresses? Find detzils about Juana. W hat kind of person is she?
Dces she understand Kino? Does Kino appreciate her? Find examples
in the text to illustrate your answers.

5. Who is the teller of this story? In its technical zense, what
is the point of view of th e book? Is Steinbeck making any comment of
his own through this story? What do you think he is saying?

6. Why do you think 80 much stress is placed on the importance of
the canoe to Kino in the opening canapter ?

7. Chapter 2 opens with a deséription of the mirages commonly
occurring over the Guilf (18, 19, 25). Why do you think this theme is
stressed by Steinbeck? How does it relate to the pearl?

8. Compare the descr iption of the pearl when Kine first found it
(25) with the des cription of it when ae finally threw it bacxk into the
sea (117). Had the pearl really clianged in appearance? How do you
explain this?

9. Steinbeck told his s tory in c hronological sequence, that is, he
relatcd each incident in the order in which it actually happened. Pick out
the main events that happ ened in each chapter.
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10. Sometimes an author prepares hiz reader for eventis that will
happen later in the story. This is called foreshadoiring . See how many
examples you can find of inzidents that point to important harppenings
later on. For example, when Juana says of the pearl (50), "It will
: . destroy us all, even our son," she is speaking of 2 possibility that
: actually happens later in the story. Find cther exampies,

11, At the boit om of page 3', the author describes the activity

of some ants which “Kino watched with the detachment of Jod."
; Later, when Kino is running away, ants are again introduced into

4

the story (92). This tirne Kino allows them to climb over his foot.
Why do you think Steinbeck introduced these details?

12, In common with most good writers, Steinbeck uses words
that convey special meanings, connotative words, images and sym-
bols to create moods and express ideas. For example, in the very
beginning of the story when the author is describing the contentment
of Kino within his family circle (3), Kino steps outside “"and a goat
came near and sniffed at him and stared with its cold yellow eyes. '
In ancient mythology the goat was a symbol of mischief, so this in-
cident may be regarded as symbolic of the harm that comes to Kino
when he steps outside the protective influence of his people, and de-~
fias tl;e Spanish authorities. What other symbols can you find in the
story

' 13. When Steinbeck is writing about the evil in the town stirred
up by Kino's discovery of the peari, he says (30} "the black distillate
was like the scorpion, or like hunger in the smell ¢f food, or lifw
loneliness whea love is withheld. The poison sacs of the town began
to manufacture venom, and the town swelled and puffed with the pres-
sure of it." What kind of language is this? How does it increase the
effect‘ipveness of the story? “’hat other examples can you find in the
story?

14. What kind of persor is the doctor? How did you form your.
opinion? Find character-revealing passages in the story.

15. Is the priest a bad man? Why does "the music of ev:l" sound
when he enters, even though it is "faint and weak"'?

16, Read the description of the pearl dealer (61). What sort of
details make you suspect that he is a phony?

17. You have already discussed Kino's character as it is re-
vealed at the beginning of the story. At what point do you notice the
first chanrs in Kino? In what other ways did he change? What has .
happenec w0 uim by the end of the story?

18. Just before he leaves his brother's hut, Kino says, "This
pearl has become my soul. ¥ I give it up I shall lose my soul."(87) At the
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end of the story, the author describe s Kinc as a ''a terrible machine' {113),
and as he and Juana return to the town after Coyotito's death, he says,

. "heir legs maved a little je rkily, like well-made wooden dolls. (116)
Why did the author choos e these descriptions? Is the author suggesting
that he lost his scul by keeping the pearl? This is an example of irony.
Can you find any cther examples of irony in the story?

19, As in 2ll good novels, there are elements of conflict in this
story. Can you identify the major coaflict. What other conflicts are
present? Does good or evil triumph? Does this tell you anything 2bout
the author!s attitude?

20. Some short stories are longer than this novel, Obvicusly
something other than the len gth of the work determines that it is 2 novel.
How does this work differ from a short stoxry?

21. In his introduction, Steinbec k says thiz story may be a parable,
Do you think it is? Think back to the parables you read last year before
you make a decision. If you think it is, what i5 ita message?

Suggestions for Composition

1. The way people act in a crisis is sometimes surprising. When the
scorpicn slid down the rope toward Coyotito in his cradle, Juana '"repeated
an ancient magic to guard against such evil, ard on top of that she mutiered
a Hail Mary." We rnight have expected her to ¢ry hysterically when the
baby was stung by the creature. DBut she didn't., Sbhe was the calm, efficient,
pra-tical one whe grabbed and the baby and prompily sucked the poison '
fromn the puncture, while '"Kino hovered; he was helpless, he was in the
way.' You may have had an opportunity to watch people faced with 2 sudden
emergency, or yca may have been faced with one yourself. Describe the
incident, and show how someone acted 28 a result,

2, Inthe opening paragraphs of The Pearl Steinbeck uses 2 great many
details to help the reacer see the kind i of place that Kino lives in. Read the
first two paragraphs again paying special attention to the kind of things he
mentions that suggest Xino’s background of poverty, the climate, and the
location., Thinlk of details you could mention to make a reader ''see' your
street on a summer evening. Here are eome suggestions:

garden hoses swirling and hissing

the smell of charcoal and barbecued meat

boats on trailers pulling in driveways

the sound of portable radios

people weeding their flowerbeds
Add more details of your own that will suggest summer, and evening
activities, then write a paragraph describing your street on a summer
evening,
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3. After the doctor's visit to Coyotito's baby, Steinbeck luserts a

paragraph about the fishee in the estuvary {p. 42). Read it again, Why
40 you think the author uses this detail here? What is the significance

of the last sentence about the mice and the hawks? Write a paragraph

explaining what you think Steinbeck expects us to understand afier
reading this passage. '
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Introduction

You have read several different types of storied literature in
this course; such as ballads and other narrative verse, Lhor: stories,

. first person narratives of true adventure, and novels, TLis unit
will introduce you to still another storied form; drama or the play.

. Drama is as old as mankind, When the - aveman reenacted in front
of his fire the exciting moments of his hunt, that was drama. When
little children play house, or otherwise pretend to be adults, that
is drama. For drama is the acting-out of an incident.

Drama is different from the cther forms of literature you have
studied in that it iz meant to be acted. A story or a poem ox a novel
is written by the auther and read by the reader. There is a direct
communication between the two. But a play is written by an auihor
to be acted by an actor in front of an avdience; and so the communi-
cation between writer and audience is filtered through the middic=
man, or actor,

Ancther diffezence that you will notice results fror: the firs:,
if & play is meant to be acted, it has to take place in a theater,
Everything that the author of a story tells you must aypzer on the
page; but the author of a play, or the director, can use inakesup,
costumes, lighting, rausic and other zound effects, and many other
means of craating his effccts, Conezquently, when »ou read 2 play
in a ‘book, yau will find comparatively little desuyipiion of setting
or action or tone of voice,and you wiil £iad that the play consists
mostly of dialegue. This r2quirss (ns reader to use his imagina-
ton to supply ali the things that would be there if he were actually
in the theater sreing and hearing the play performed.

Tke 2uthor of a play has a story to tell, but it is to’d through
the words and actions of men and woinén on a stage. As you read
the plays in thie unit, remembexr that they were intended to be seen
and heard by an audience. For this reason they must be told ina
manner different from the narrative literature you have already
studied. Notice the way in which the playwright handles this problem.
What other types of literature do these plays remind you of ? After
you have read the plays through once, you wiil want to go back over
them careiully as you coneider the study questions, which will form
the basis for class discussion with your teacher,




g ht at an Inn

The Author

Lord Dunsany was an Irizh poet and playwrigut who was 2, con~
temporary of W, B, Veats, J. M. Synge and George Bernard Shaw.
He was born in 1878 and educated at Eton, a famous school for boys,
and Sandhurst, the English equivalent of Jest Point. He saw activs
service with the kistoric Coldstream Guards during the Scuth African
war, vias wounded in the Dublin riots, and later fought ir ¢he trenches
during World Warl,

He waz more interested in ideas than in people, and he wrote
plays that were fa.8t moving and packed with action. A Night atar Inn

is a one-act play of this type. Alihough most of his plaxys were written
for the Irish theater, this one was first produced in New York in 1916.

Study Questions

1. In coramon with all stories, this one has a begioning, a middle, and
an end. In narrative literature, the author tells his readers all the
necessary beckground detizils for the understanding of the story. How
does the playwright intrcduce his story? What are the devices used

in this play?

2, Who is the chief character in the play? 'What kind of person is he?
How is bis character revealed to the audience? What is his real name?
Do you know very much about him? Why or why not?

3. Who are Bill, Albert, and Sniggers? Are they separately drawn
characters? How much do you know about them? Does Dunsany's
treatment of these characters give you a clue about the author's pur-
pose?

4, At what point does the action of the play begia? VWhich is the most
exciting moment of the play? Everything that happens between these
two incidents is the middle part of the play. fiow has the author kept
the aundience interested during this time?

5. Sometimes we can draw a diagram /o help us understard how the
author has gradually worked the events of his play toward the climax.
This way we see very clearly how one incident leads on to the next,
always in an upward direction because each action must be more in-
teresting, more exciting than the one before it, until the climax is
reached. Then the play falls swiftly to a conclusion. JLook back through
the play, and beginning with the point where the aailors leave with the
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ruby, 1iz2{ each incident in order. iThere do you think the climax
corzes? Draw a diagram of the action of the play.

6. Trhen Sniggers, who has been sent out for water, returns terri-
fied, what are you expecting to hapren? What is your reaction when
the idol walks in? How has the playwright helped the audience to -
accept this obviously imapcssible situation? ‘

7. How do you fcel about the ending? ¥s it a satisfying one? What
saves it from being pure horxroxr 7

€. Before you began reading this play, you were asked what other
types of literature it reminded you of . Can you answer that question
now ¢

9. ‘Then you read other types of literature, you were a.sked tc cominent
upon the author!s point of view, Does & play have a "'point of view' ?
Can you explain this?

10. Sometimes an author doecs make his opinions feit in an indirect
wav. The subject he chooses to write about, the way he handles it,
the outcome of, the story may all be indications of his own ideas. Do
you feel the presence of the author at all in this play? What does

he seem to be saying?

1i, You discussed a writer'’s use of irony when you studied the novel.
This is a device often used by a playwright tco. Can you. lind examples
of irony in this play?

12, Suspense is often heightened oy both contrast and conflict, Can
you find examples of both used by the author?

13, Drama is divided into two major classes, comedies and tragedies.
How would you classify this play? Does it really fit either class?

14. What is this play ahout? Is it merely an entertaining story about
criminals who were punished, or is there an idea behind it 2il? If 5o,
what do you think it is?

, You were asked before you read the play te motice ways in which
dzama oiffers from other forms of literature., %7hat did you notice
as you studied this play?

Sug_gested Activities and Exercises

1. Vith three other people, prepare to read the play aloud ir class.
Go through it carefully firs?, and decide exactly how to say each iine
to make it most effective,
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2. 'Go to the library and find other plays by Dunsany. Make a list
of titles that you think other class members might be interested in,
3elect one play and read it, either by yourself or aloud with & group.

3. #ind all the places in the play where mention is made of the idol.
Write a paragraph describing it as you imagine it to look,

4, The sailors believed that unless they ikilled &l}'threg.pricets:of 'the
idol, as long as the ruby remained in their possession, they, their
children and their grandchildren, would be pursued. Many superstitions
were connected with the robbing of pagan shrines and temples, Have
you heard of the curse of the Pharaohs? Sse what you can find from

the library about some of these superstitions, and prepare an oral .
report for the class,

*5, The horzors we imagine are often more terrible than something
vze actually see, “Tould the piay have been more ¢ffective dramatically
if the idol had not actually appeared? Discuss this and give your
reasons. ° :agine you are the producer of this piay. How would you
handle the entrance and appearance of this idol to achieve the greatest
effect? You will need o discus~ lighting, costuming, positioning and
so forth,
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Introduction

A Night at an Inn was a one-act play by an English author that con-
tained a great deal of action. Trifles, another one-act play, is writ-
{en by an American author, and altiiough it contains very little action,
the story will keep you extremely interested. As you read it, see
if you can find how it differs from tiie first play, and what technicues
the author uses to maintain interest.

The Author

Susan Glaspell was born in 1882 in Davenport, Iowa. Even as
a child she liked to write. After her graduation from Drake University
she worked as &« reporter for an Iowa newspaper but gave it up two
years later to write for herself. Trifles is a play she wrote for her
director-husband to use with the Provincetown Players. It is based
on an incident that actually happened which she was still a reporter,

and an Iowa farm houge is the setting for the play.

Study Questions

1. What did the title suggest 10 you when you first heard it?
Now that you have rezd the play, do you think it was a good
choice? Give your reasons.

What is the play about? IM es it have a subject on the level
of ideas as well as heing «liout people?

Drama, by its very nature, has no technical point of view,
as you discovered with A Night at an Inn. This play, how-
ever, presents more than one point of view., Each character,
of cowrse, has a separate point of view, but by sympathy
they divide into two opposing groups. Can you identify

them and say how they differ?

Do you detect the author's attitude in this play? How do
you think she feels about Mrs. Wright? What evidence can
you find to support your opinion?

How is the story introduced to the audience? In what way
is the setting appropriate to the subject? How does it
establish the mood for what is to follow?

The action of the play takes place in the middle section,
Where does the action begin? At what point does the play
reach its final climax?

Do you feel satisfied with the ending? How else could the
play have ended? What factors helped influence the direction
the ending took?

Who is the chief character in the play?

What kind of person is Mr. Henderson, the county attorney?
How do you know ?
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How much do you know about the other charecters.in thé,' .
play, Mr. and Mrs. Hale, Mr. and Mrs, Peters? Why 5?:_'
do you not kriow more? ' o

Compared with A Nignt at an Inn, very little action takes
place on stage in 7nis piay. Fow has the author kept the
audience interesied?

You discussed irony in connection with the tiile of the play.
In fact the ‘one of the play throughout is ironic. What other
examples of irony can you find?

Find details in the play that were intended to arouse your
sympathy for Mrs., Wright,

If you were to draw a diagram showing how the play gradually
worked up to a climax, what would it 1look like?

As in most good literature, the suspense in Trifles is ]
heightened by conflict. Can you identify the major conflict
in the play? ‘What other minor conflicts can you find?

Compare the techniques used in this play with those used
in short stories. What is the major difference between the
two types of literatu_ge?

As the play progresées, you are able to piece together quite
detailed pictures of both Mr. and Mrs., Wright, Using only

what you have learned in the play, how would you describe
them?

Look carefully through the play and gather all the evidence
you can find about the death. Are you sure by the end of the
play that Mrs. Wright murdered ter husband? Why or why
not? What kind of evidence is produced in the play? Is it

- conclugive proof of her guilt?

Suggested Activitieg and Exercises

1.

Imagine you are a newspaper reporter zgsigned to the case.
Write a story for the paper that gives the verdict, and then
tell the most interesting parts of the trial.

Discuss the case in a group. Then dramatize for the ~lass
the closing day of the trial. Have the prosecuting att=rney’s
svnamary of the case against Mrs. V/right, and the defense
attorney's final speech defending her, Let tie jury with-
draw, and then return in the next scene with their verdict.

In this play some important evidence was suppressed. Stage
a debate with one person giving the legal viewpoint and the
other justifying the suppression of evidence.

-
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4. Justice is always represenied as being blindfolded. Does L3
an impartizl law always best serve the innocant? Write a e .
few short paragraphs giving your views on the mora)iM =

of suppressing evidence, even ascuming tha accused
giedimhie ?ent. What would happza to the 12w if everyone -
¢
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}n.troduc tian

The word form can mean many things. For our purposes, one
helpful way of using it is to say that it refers to the manner in which things
are shaped or arranged or put together when we st about making somethin; .
A lump of clay which we may be idly poking or smoothing begins to assume
form when we deliberately set about shapiag it into something which, though
made of clay, is more than just plain clay itseif. We form letters into word:
when we decide to arrange them in a particular order. The zct of forming
ocr making 2 house consists of putting together all of the materials we need,
making sure that cach is in its proper place in relationship to all the others.
And form is a word - which can apply to more than physical ecbjects. A ball
game takes form when 2 group of children who have been casually throwiag
apd batting a bzll axrcund decide to choose up sides, assign positions, and
arrange the activities of throwing, catching, batting, and running zccording
to certain rules and relatioaships. And any work of literature bas form be-
cause a writer has decided to make zomething-=5 poern, a play, an essay anc
so on--by putting together language (awd all the things ianguage can stand for
in a particular way.

When you studied saveral kinds of stories, one of the things you
wera asked To~think about was their form. For instance, when you distin-
guished between stories in prose and in verse,you were doing so mainly
because of the way in which scunds aand wordse and sentences were put
together in each of thes® two gene:al kinds of writing. And when yeu thought
about the plot of a story, yo: were reaily thinking about its form--the order
in which events happenéd, the poiat at which the story began and the point
at which it ended, the places where the author chose to stop for a while in
his account of what was actually going on and to tell us something about the
characters or describe the setting in which events took place.

Now you will be reading some non-storied works, in which the
authors will not be trying to tell youabout 2 series of occurrences but in
which they will be attempting to describe many kinds of things, to conviace
you, to offer you information, or to say what they believe to be true about
many kinds of questions. You will probabiy £feel that in non-storied writing
there doesa't seem to be any '‘action, !' that is, that people aren’t performing
deeds and undergoing experiences, that theve are no heroes or villains, and
that, since there isn't any plot, it's difficuit to talk about the form of the
writing --that is about the way in which it is put together. But it may be
helpful to remember that in non-storied as in storied writings, something
is always happening., The writer is conatantly in action, attempting to
make something ciear to you, using whatever means seem best to him. &e
can do this by giving you definitions or examples, by comparing one thing
with ancther, by pulling things apart and putting them together again--so
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that in non-storied writings, jusi as in stories, something is always going
on. Furthermore, the order in which things go on, the way in which each
part of such a writing is shaped and rélated to other parts~--in other words,
the form which the author chooses to give what he is saying--is just as
important in non-storied as in storied works of literature,

It isn't hard to see why these questions of order and emphasis are
important. Even in our everyday speaking and writing, what we say ''makes
sense'' because it has a certain order, because, usually without being con -
scious of it, we impose form on what we are saying. And when we deliber-
ately try to make things clear to other pecople, we are very much concerned
with form, whether we think about it or not. If you were asked to describe
an automobile to someone who knew nothing about cars, you would not be
likely to begin by telling him all about the door-handles, nor would you, in
any case, devote as much time to door handles as to a description, say, of
the motor and how it works or of the way the whole car looks. You would
attempt to place some form on your description, Perhaps you would try
merely to teil him the most important thinge about a car-~the things which
make it ""special" and set it apart from anything else in the world. If this
were g0, you would make your statement as some kind of definition, and
your wish tc say only the most important things about a car would determine
the form in which you put things.

Or you might want to say a good deal more about automobiles, the
many kinds and models there are, their differeat parts, their appearance,
the way they perforrn, and so or--so that you would divide your own discus-
aion into various parts, and it would take the form of division and classifica-
tion. Or if someone asked ycu what we mean by 2 'good sport, "' you might
find it difficult to descrioe good sportsmanship without showing some rea:
instances in which good spurtsmarship had been or might have been display-
ed, so that the form of your account would, in this case, be that of examples
Or, still again, if you wished to describe the flavor of pears or pork chops,
serhaps the best way to go about it would be to suggest other tastes which
resembied (¢~ perhaps were very different from} the flavor you wanted to
describe; in this case, the form of your discussion would be that of com-
parison and contrast.

Some - authors tell stories; all authors tell something. They tell
what peopls and places and experiences and ideas are like. They tell what
they believe or what they want us to believe. They tell us what they think - °
will please us or interest us or make us wiser or more sympathetic, And
clearly the way in which things are told, the order and the emphasis by whic
whatever is said ie given form, has a lot to do with whethér we will be
interested or pleased or instrycted or convinced. Many of these ways of
teiling things are similar enough to one another 8o that we can group them
together under a common label like definition or example. But even though
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we can use such a label to describe the general way in which a writer has
gone about his job, we should remember that each job i3 somehow different
from all the others, that each work is designed to strike us in it own specia’
way., When, therefore, you read the selections in this unit of work, you
should not only notice the resemblancee between various forms but should
also recognize that forms which seem very similar can be used for very
different kinds of purposes.

PART ONE: DEFINITION

When we ''define' something we may try to make someone else
understand how it looks or sounds or, perhaps, tastes or smells. We may
try to sxplair how something works or how this or that job ought to be done.
We may try to express our own feelings about things--everyday things like
strawberry siush or baseball, or quite serious and hard-to-grasp things
like bravery or honesty. We define a subject, no matter what it may be.
when we try to communicate our understanding of it to someone else.

Suppose someone said after you returned from a vacation, "Tell me
about San Francisco." If he knew absolutely nething about the city, you
would probably have to tell him of its location in Northern Caiifornia on
a bay, its size, perhaps its importance an a ceater of trade, and so on-~-and
this would be a definitian. But, more probably, you would want to start
telling him about the flower stalls, the amelly dried fish in Chinatown, and
the way the white buildings shine in the sun when you view the city from
across the water. If, through your words, he could see and feel about these
things as you did, then he would begin to know what San Francisco is really
like. And this, too, would be another kind of defm ition.

There are many cther ways of defining things. Somz of them are
used in the readings which follow, and, from these readings, you should
be able to store up a variety of "tactics'’ to use in defining, in letting others
know what things are "really like.

1. Anglo-Saxon Riddle #32, translated by Burton Raffel

Ever since we were children, we have all liked riddles.
"When is a door not a door”" Jack might ask Jill. And Jill might
counter with 'What''s red and white on the outside and gray on tae
ingide?'" The Anglo-Saxons, early inhabitants of England, were
especially fond of charms, runes, and riddles; they constructed
several to puzzle their friends with--and they did so in poetry.
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The first poom that g@u will read in this unit will be one
of these carly riddles, Since it first sppeared in 2 lsnguags now
20 Jonger spoken, you are reading & translation, But it is & good
R0, né@@ it you can guess from the cluesg what the object ig, Oaly
on? hint will bo given here; the subject of this riddle-=as ig the
subject of nearly all-«is cloge to the everyday life of the poople
for whom it was originally intended,

Riddle #32

(For 81:1:-‘3;&0!!, see Anﬁ‘}a&;slafxon Rédﬁe #32: ﬂs‘mg;d
tzansiated by Burton ‘el from Poem gmm e
m{m“e“s;

%@g‘zm Rev, Ed,, copyrigit _University of
ebraska Press, ) ,
Study Quegtiong

1, Whai is the answer to the riddle? At what point did you
begin to guess? What were your clues? At what point
were you quite certain you kunew the subject of the riddle?

If the riddle is a good one, then everything that is said
ahout the "strange machine” or "monster” also refers
to something about the real subject of the riddle. Wha

do you suppose is really meant by shrieking? Bv an ope
country? By its mouth in its middie? By #s bell

0N
.

3. Since we cannot completely understand the whole poem
uniess we know the meaning of every word, can you give

the meaning of abundance? Of tribute? Of unravel?

4, Riddles are fun, ¢f course, but perhaps the man who
wrote Jhis one wanted to do more than simply entertain
ue vith 8 puzzle to be solved, How do you think he feels
<bout the real subject of the riddle? Does he admire it?
Cigake it? Fear it? Cr does he simply tell us about it
v language which dossn't reflect any feelings about it at
all? Poirt to particular words or phrases that help you
to enswer this question,

)




T S - ST 9,53 M honi

5.

6,

[

8.

2

10,

110

12,

-5-

Definitions=--even in riddles--tell us what things lcok like and sound

like, where they are to be found, how they operate or what they do,
How many of these things can you discover in this riddle-~and where

We have alrcady referred to this riddie as a poem. What makes it
2 poem rather than a pioce of prese?

The poem begins with a general statement which does aot seem to
have anything directly to do with the riddle that fcllows is. Is it
an appropriate Leginning? Can you ses some sort of relatie aship
between this statemcut and the subject of the riddle? Pernaps it

will be helpful fox you to rz-state what's said in the opening lines,
using your cwa words.

in the first asix or eight lines of the poem there are a number of detss
about the "machine' or "monster." Circle the words which seem
to describe the "manster" as it is seen in this part of the poem:

beautiful, strange, frightening, graceful, useful, purposeful,
intelligent,

But, toward the end of the poem, there seems to be a chaage in
attitude toward the monster and we a2re asked to see it in 2 different
way. Where does that change cccur? Circle the words which now
best describe the monster as it appears in the latter part of the

poem: beautiful, frightening, strange, graceful, useful, faithful,
gelfish, ugly.

Like any poet, the man who made this riddle chose his words very
carefully. There isn't any very strict rhyme, but can you detect
w. y8 in which sounds are repeated? Can you find repetition in the
lines: "I saw a strange machine, made/ For motion, slide agaiast
the sand"? Why is this repetition like rhyme? Why is is different
from rhyme?

Cne way of discussing the form of this riddle is to divide it into
parts. How maay parts duv you find in it-~and where does each
begirn and end? Could you describe which each of these parts does?

Look up the dictionary definition of the word which is the subject of
the riddle. What does the dictionary supply that is missing in the
riddle? What does the riddle supply which the dictionary does not?




¥, "Gaiety," from Platero and I, Juan Ranidn Jiménes

You have seen how one writer has defined aa object by mekins
you do the work in pussling out the enswer to his riddie, Often,
you wili Ge agked to defing thin~; that you cannot «asily ses or touch,
Hew could you tell comeons elze what sadness, or anger, or happie
nessg might be? You cannot see them or touch themewyat you knsw
they exist,
Charlie Brown and Lucy have shown us one way, " ppiness, "
they bave said, "is a warm puppy." Ora chain of paper clips, And
Snoopy might add that it s a filled water dish, Do you sce what they
are doing? Thaympinningdowmmmethingwe cannot see or touch
(something we could call abstract oy intangible subjecta)-by saying
that such values are summed up in things we know wellw=can touch,
amell, or hear,

uch a ;lan is followed in the next selection %juan Ramfn
Jimeniz, & Spaniard who won the Nobal Prize for

19586, Beforeymreadthenaxtselecﬁcnyouahmﬂdmwma
isﬁkentroml’latero%é a small book written by the man about
his smell donkey nam tero, This pageage is a definition o2
s%e_m, something that yov know buz cannot see or touch, Put

ng eehow%temamdhiafrﬁendsmakeyou%wmitisﬁk&

Gaiety

{For seleoction see passage heginning “Platerc plays with
Diana,,,." and ending ",., of barking and the tinkling of
bells, ™ from "Gaisty" by Juan Ramén Jimérez, from %

nd I _Ap Andalusian Elegy, translated by William an ry

Roberts, The New American Library, 1960, )
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3.

Wtat kinds of particular or concrete things are used to describe
gaicty? To which of cur senses do they appeal == that is, are they
zounds, sights, smells, things to be tasted or touched? What part
is played by each of the fcllowiag elements in the essay: fHow the

animais and children look; how they act; the sounds they make; what
they think about?

The first seatence of the little essay doesn't say anything much about
gaiety. Which of the following statements seems to describe most
accurately its rvelationship toc the rest of the essay:

a. It tells you where and when the events that follow are suppose:
to take place.

b. It states, in very general terms, the activity which is about

to be aescribed in much more particular detail.

c. It gives the fivst exaimple of gaistv, which is going to be foliow
by ‘a series of similar examples, although each is different
ig some ways.from the others.

d., It talks about Platero, playing with the cther aniznals and
children, and this playing is then contrasted will the teasing
and mock<fighting wkich is next described.

e. It givea the rcaceon or cause for the different kinds of action
which are described in the rest of the essay.

/
How car & dog be like a crescent moon? A goat be as coquettish as
a wornan? A donkey be like a toy? :

In what ways is the last paragraph cf the essay different from all the
paragraphs which have preceded it? Do you thiak it makes an appro-
priate ending? Why?

What do the following phrases have in common: pretends to bite his
nose; charges at her gently; pulling with her teeth; butts him in the

head; pretends to break into a tzot? In what way do they nelp to

define gaiety for us?

How satisfactory do you think it would be if the pidce were not called
Gaiety but Contentment or Happinese or Pleasure?

Why does the e¢ssay speak anly of children and animals--zo grown-
ups ?

In what ways does Platero seem different from the other animals
and children? Js he as gay as they are?

114
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9. The essay is not, strictly speaking, a definition of gaiety, certainly
not, at least, anything like the kind of definition one would find in
a dictisnary. Could you suggest two or three abstract words (general
wordy, that is, like Haiety itself) which describe what the author .
seems to think contributes to gaiety?

I, From Cyrano de Bergerac, Edmond . Rostand

Long ago in the France of Louis*XIV thers lived a man named Cyranc
de Bergerac, a magnificent swordsman, poet, and wit. But he had one peculi:
ity: an’ extremely long nose. About two hundred years after his death anothe
Frenchman, Edmond Rostand, wrote a play about him, lengthening vexy siight
iy his reputation and his nose.

At one point in the play, a rather stupid fellow, wishiog to insult
proud Cyrano, walks over and sneers, "Your nose, gir, is...zather large."
Mow, as idsults go, that's preity weak. So Cyrano replies with the comments

" that the fellow could have made,

CYRANO
Ah, no, young sir!

You are too sir.ple, Why, you might have said~~
Oh, a great maay things! Mon dieu, why waste
Your opportunity? For example, thus:ee
AGGRESSIVE: I, sir, if that nose were mine,
<I'd have it amputated~=on the spot!

FRIENDLY: How do you drink with such a nose?
You ought to have a cup made specially,
DESCRIPTIVE: 'Tis a rock-=a crag~-~a cape==

A cape? say rather, a peninsula’

INQUISITIVE: What is that receptacle--

A razpr-case or a poriiolio?

KINDLY: Ah, do you love the littie birds

S0 much that when they come and sing to you,
You give them this to perch on? INSOLENT:

Sir, when you smoke, -the neighbors must suppose
Your chimney is or fire., CAUTIOUS: Take care-=-
A weight like that might make you topheavy.
THOUGHTFUL: Somebody fetch my parasole«
Thoc2 delicate colors fade 80 in the sun!
PEDANTIC: Does not Aristophanes

Mention a mythologic monster called
Hippocamelephantocamelos ?

Surely we have here the original!
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FAMILIAR; Weli, old torchlight! Hang your hat
Over that chandlier--it hurta my eyes.

ELOQUENT: When it blows, the typhoon howls,
And the clouds darken. DRAMATIC: When it bleeds--
The Red Sea! ENTERPRISING: What a sign

For some perfumer! LYRIC Harke--the hcrn

Of Roland calls to summon Charlemagne!~=
SIMPLE: When do they unveil the monument?
RESPECTFUL: Sir, I recognize in you

A man of parts, 2 man of prominence--

RUSTIC: Hey? What? Call that a nose? Na, na--
I be no fool like what you think ¥ be--

That there's a blue cacumber! MILITARY:

Point against cavalry! PRACTICAL- Why rot

A lottery with this for the grand prize?
Or--parodying Faustus in the play--

"Was this the nose that launched a thousand ships
And burned the topless towers of Nium?"

These, my dear si-, are things you might have said
Had you some tinge of lettcrs, or of wit

To color your discourse. But wit, -=-not so,

You never had an ataim-~and of letters,

You need but three to write you down-~an Ass,

Study Questions

l. We already know what a nose is--although noses the size of Cyrano':
are pretty rare. If we were to call the passage you have read
"Defintion of a Nose, '’ Would this really give an adequate descriptic:
of what the passage is about? What else is being described or de~
fined?

2. You will have ncticed that each "character' has a name which is
supposed to make what he says about the nose particularly appro-
priate. How is Lis speech appropriate to the character called
FRIENLLY? What ubout INSOLENT? FAMILIAR?

3. If you do not know the meaning of PEDANTIC, consuit the dictionary
How does the speech of PEDANTIC shoW what thic character is like"
What does RUSTIC mean? How is RUSTIC's speech appropriate to
his character? In your own experieace--or through such means as
watching television-~-have you run into ' types" which resemble
RUSTIC?

4. Since the statoment by each ''character" is a little speech in itself,
each has its own modestc "form." For example, the speech of
DESCRIPTIVE compares with rock and en¢ with peninsula? What

difference would it make if the order were reversed?
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5. The passage we are discugsing is, of course, a part of
a play and, 2s such, helps to move along the drama,
But it 8lso tells us something about the character of
Cyrano as he produces hiz "definitions,™ What gort
of man does the speech show him to be? i

9. You will probably have noticed that each of the little-
speeches in the passage has its own special quality=-
inat there is great variety, a# we move from character
to characier. What are soms of the things which are
done to make each speech different from the oiher?
You may want to consider such things as the kiad of
sentences which are used, the choice of words, the
the fe

ngth of each speech,

7. Though there is such variety in the speeches, they all
have certain things in common, both in their basic subject
and; in the most general sense, in the form they adopt,
You will surely have no trouble in sesing what ths subject
J]':lg,tl'ml: géan you say anything about their brcad similarity

orm

8. The passage contains at least one clever pun, when Cyrano
insults his enemy by saying, "Of letters, you need but
three to write you down=-en Ass,” With the dictionary's
help, if you need it, describe the two meanings of lettors
on which the pus is based,

%o Students of literature ere much interested in the sources
of humore««the question of the kind of thing that makes us
laugh, You will probably agree that Cyrano’s speech is
largely humorous, Can you offer any general observstion
as to what strikes us as funny both in the passage as a
whele and in its particular parta?

IV, "Tiger," {rom The Besgtiary, transiated by T, H, White,

Books o lefinitions have been with us for hundreds of yoars, One
such, called a bestiary, a book defining varicus types of beasts, was
especialiy popular during the Middle Ages, You will read the
definition of a tiger ingerted in one ancient bestiary., However, you
will not be reading it in its oris form, lLatin, Instead, you will
rcad a translation done by T. H, White, the man who wrote Thg Onee

B & book you may have read,

You lave already seen a few ways definitions can be handied,
Now see ca your own how the tiger is delined,

{(For sslection beginning "Tigris the Tiger gets his
name,..." and ending ", ., hor revenge anéglfter beby, "

A Bosk of Bancie, b, 12-13, coryrises 1000 b3 G P
8 PPe = copyr 960 by e &
“Putnam's Sons, Capricorz Books, )
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Study Quuostions

1,

2.

This is the first definition you havo ctudied which

attempts to explain how comething got i name, The
history of & word, its origin and developing uges, is

called its ~tymology and, particularly in the larger
dictionaries, etymologies are included in the '

of eny word, Assuming that the etymology of %m

iz given here is corzect (and it 15 only fair ¢o0 tcll you

that we ¢odey unow  ig not), what does it tell uz about how
the names «f things develop? Can you think of other
rggaon:ﬁzl;y the etymology of 2 word can be both intersating
and ug

How did t.e River Tigris get its name? Doass this
iniiogrm?.gn help in any way, owr understanding of what
a tiger

The "detiunition” alco tells us about the tiger's principal
home, How useful is such geographical information in
telling us about tho ¢iger? Can you think of kinds of words-
in defining which it would not be useful=«or even possible-=
to offer such information?

By fax the largost part of this "definition" describes
what happens when someouer tieals a tiger cub from its
mother, This is almost o 5_rarate little eagay, Can
you think of a title for it? Do you thizk it helps ue to
understand anything about tigers
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5. The final paragraph of the "definition" describes what a mother tiger
does under certain circumstances. Do you think any such descrin-
tion is useful in a definition? Can you think of other activities of a
tiger which might be described to give us more useful general ieforr
tion about the animal ?

6. How much of this satire account of the tiger is true or accurate, do
you suppose? Even adsuming it is all true, how useful would the
account be in a class in zoology ?

7 Perhaps the closest the''definition' comes to what we might expect
to find in 2 dictionary is the seutence which begins che second para-
graph and tells how a tiger "can be distinguished. ' What aspects

. of the tiger are used for distinguishing him here? Are they equally
satisfactory means of distinguizhing bim? Can you suggest cther,
more reliable means of distinguishing such an animal from other
creatures ?

8. Assuming that the. ''definition' ig neither very accurate ner very
useful in helping us to understand what a tiger is, are there other
reasons why it is interesting and worthwhile to read?

T 9. Each paragraph in the "definition" tells us 2 different 'king" of thi:y
: about the tiger. Set down in a few words the kind of thing with whi:l
each paragraph is concerned and place them in the order in which
they appear in the definition, Does the order seem a good one ?
Would it make any difference if you juggled it around or reversed
it? Compare the order of this account with the order of things in

a dictionary definition. Do they have anything in common?

10. The description of the mother tiger whose cab has been stolen can
be geen 25 2 little story, At the end, the author speaks about why
it i5 that the mother loses both her revenge and her baby. Can you
expiain '""the zeal of her own dutifulness' in your own words ?

11, In the final sentence, tk= author explains why the tigress "loses cut"
in language which suggests that we might learn a lesson from heree
that the story might be treated as a fable, like thcse of Aesop., If
you wished $o construct a "moral' for the story, what wonld it be?

V. From the speech of acceptance for the Nobel Prize, William Faulkner

In a speech that he gave when he was presented with the Nobel Prize
for Literature, the American writer William Faulkner defined a

subject weil suited for the occasion: a good writer. Notice the way
that he tells us what a good writer is; his strategy is not the same
as the bestiarist's in defining a tiger.

i, Q .
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" The Spirit of Man"
Willlam Faulkner

(For seleciion beginning "I feel that this award.e.. " and
ending . .. to help him endure and prevail, "’ see Wiliiam
Faulkner's "The Spirit of Man", from the Nobel Prize

acceptance speach, Reprinted from W
copyrigh 1864 by Rrndoni House, Inc,
Study Questions

1. Because almost every word in this speech is c: importance,
we should have an accurate understanding of everything
Faulkner says, What is the meaning of commensugais?

Ephemeral? Doomed? Compassion?

2, Faulkner’s speech has been grouped with other writings
ir this course, =il of which are, in some senge, definitions,
Whaet do you think Faulkner is Jefining? Circle tho phrase,
among the following, which seems to you to deseribe most
satisfactorily the subject of Fawes definition: the
Nobel Prize; the nature of fear; literature; the wziters
the good writer; the duty cf the writor, (There is probaltly
no s " " answer here, although some responses
are certainly closer to the facts than others. The im-
portent thing i3 to iook clogely &t the text and be red
to offer scund reasons for the answer you select!

3. You probably feel--and quite properly=--that Faullmer's
"definition, " no matter how you describe &. i3 very
different from all of the other definitions you havs read
in this section, See if you can expiain to your owm catise
facticn what seems to be the most imporian: differsace
betweon Feullkner!s gpesch and the other matoxials you
&%ve read, Taem, as aam ﬁerfcige. place & ¢ircls afrznd

2 ons giatement amdng the following which, you fe
¢eseribas the most distinctive thing about Feullmer's
denitions

a, Faullmer uses much more difficult words then

the other waiters,
b. Unlike any of the other writers, Faulknesr talks
about whet i " a¢t, ' about things we cannot

tcuch or gee but eel,
¢. Unlike tue other wiitors, Faulkner is quite as fully
concerned about what %" as what ig the fact,
d. Unlike the cther writers, Faulkner has composad a
speech, intended for oral delivery,
e. Unlika the other writers, Faulkner lets us know
how he feels' about his subject rather than giving
an entirely "obiective, " uncolored sccount,
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4. Do you think it is accurate to gay thet Faulknsr's firat

pawnsrash i5 cniefly sbout himself? If not, what io
chiefly about?

S, Inthe second paragraph Faulkner says that "there are
no longer problems of the spirit, do you suppose
that the question, "When will I bie blown up?'%s not a
problem of the spirit?

6. The third paragraph begine. "He mnst learn them again, "
To what do the words he and them refer?

7. Inhia 2inal paragraph, Faulkner tells us that ks “declines
to accept the end of man,” What does he acecept instead?

8, You should see that, however we define Faulkner!s "subject, "'
he proceeds to give us his opinion on several topics, What
are t;zese topics--and what is Faulkner's opinion in each
case

8. Inthis speech, on a rotable occasion, Faulkner has chosen
to make a statement about "our tragedy today, "' To whom -
does refer? What is this statement doing in the speeche«
that is, is it relatad to the principel things Faulkner

is trying to say?

10, Faulimer was famous--and won the Nobel Prizee«for his
novels, How do you account for the fact that his final
sentence talks about the poetls voice?

11, In your own language, indicate what Faulkner believes
about "the young man or wueiman writing today, " pointing
out both what is wrong with today's writing and the reasons
Feulkner gives to account for this,

12, Faulkner complains about writers who "lsave o scars, "
What do you suppose, in the light of his general argument,
he means by this phrase?

13, What do you think Faullkmer would say about the following
statement?

The writer is free to write about anything he
chocses, His only duty is to write accurately

and o1 oouentls
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I, Christopher Morley, "Smells"

Christopher Morley was a journalist, a poet, and a pla
He enjoyed playing with words and usually had fun with them,
Thig litiie poem is representative of the verses he wrote,

Before reading the poem, look at it to observe its form on
the page. EHow many lines are there in each stanze? Which
stanza i3 the exception to the pattern of the others?

(For gelection see Poema. by Christonher Morlav.

copyright 1919, 1947, Dublished by J, B, Lippincott Co, )
Study Guestons

i. Why do you thirk the poet has given us a list of smells?
Is he trying to make us believe something, ses or feel something,

remember something, learn something? Az any in the poem,
does he divectly tall us interntion?

2, What other words are used for smell? (Find threw,)

3. Is it actually true that 'woods breathe sweet"? Vould you
prefer the poem to say "woods smell sweet"? Why?

4. To fuily understand the poem, you should know the words
%a;s_g_ng, gramarve, and fumy. I you are not zure of their meanings,
ook them up,

8, The author has developed his subject by mentioning many of
tige smells ;m: Hkes, How many sre there? Has he grouped them
any way

6. The poem begins with a question, Is this question sver answered?
Can you think of any reagon for asking a question which you do not
intend {0 answer?

7. What purpose does the last line in the poem sexve? Would the
poein be complete without it? Why or why nsi? How does it affect
the pattern of the poem?

I, H, Allen Smith, "Coping with the Compliment"

H. Allen Smith is a modern American humorist, His choice of
title may rcise 2 question in your mind: What is there about &
complement that one must cope with? Of course, the author
bave entitied his work "How %o Receive a Compliment,"” Such &
title, however, would not suggest the treatment which H, Allen Smith
has gziven his subject, When you have finished reading the ssisction,
8€2 & you agree that the author's choice of title was a good one,

(For selection see H, Allen Smith's "Coping with the Compliment"
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Study Questions

1, Although this is an essay about familiar things, the author
uges a number of somewhat urusual words, Among them axs lnsSpe,

ethe% retort, csdence, gegtet, ge%rablg, adroit, paradoxes,
8

ite. smirk, comport, geo gonge bridle, enhancy,
and derogation, For how many of these words can you supply & meaning

without consulting the dictionary? (It is often possible to make an'in=
telligent guess" by considering the position and uge of the word in the

candanaa in whinh 4 annanne ¥ Jancnld vann daZiana ne 5&kan wrmy hava
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done your best withouﬁt. Could the author have used"aimple; words
to convey much the same meaning? If so, why did he chieose more
complicated and unusual ones?

2, Do you agree that ""coping with a compliment' is a real
problem? Do you think it is as serious as the author seems t0? Is
g: eﬁossib%e thet he iz pretending that it is more gerious than he aciaally
eves

3. As we have said, H, Allen Emith has a reputation ag &
humorist, Is this lacgely a humorous essay? Whst are the funniest
things about it?

4, However humorous you find the essay, 6o you think the author
is %:;mg to make any serious point? If go, staie the point in your own
words,

5 The essay is, in large part, a serier of little stories or
examples, Whet general pointis mede by all of them? What furiher,
particular points 50 they iliustrate? That is, what perticular point
is made by the story of the lady who says, "This old rag?"” By the
little girl who shows off her dress, pstticoat, and underpants? By
tEl"xe hoat'; in the fipal story whick the author borrows from Eliza W,

arrar

6. The esgzay is written in the first-person-~that is, by an "I"
who tells us about his own thonghts and experiences, Could many of ine
same things be said in a third-person essay, in which no ""1" appears?
What advantages, if any, do you think have bean geined by the use of
the first-person?

7. On the basis of the examples the author has given, why do
you think “thank you" is the best answer to & compliment?

LI <Carl Sandburg, "Yarns" (excerpt from The People, Yes)

Born to poor Swedish immigrants in Dlinois, Carl Sandburg early
learned about poor work, Years later when h. began {0 write poetry,
he wrote about the common worker, and today he is recognized ag the
poet of the peopls, It is understandable that Sandburg, a native of
HOlincie and the poet cf the ordinary man, would also be drawn to
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Abrasem Lincoln, Sandburgis great interest in Linceln led him to
collect and study material about the great President for thirty years
and finally to write the finest of all the biographies of Lincoln,

Here i8 & selaction from one of his poems, ''The People, Yes."
When you look at this poem on the printed page, you will notice that
it looks different, When you begin to read it, you will notice other
differences: no stanzas, unusual length of lines, r» rhyme scheme,
no definite pattern of rhythm, This kind of poetiry is appiropriately

rnllad frea varaa.
called froo vorce,

Because Carl Sandburg is a poet of the common people, he uses
a simple language, one in which the vocabulary presents no problem
to the reader, Two words, however, may be strange to some young
people of today: caboose and cyclone, Be sure you know what they
mean,

(For selection, see "Yarms" by Carl Sandburg, from The Peo%li Yes,
copyright 1936 Harcourt, Brace & World, Inc,, renew by

Carl Sandburg, pp. 88+«89,)

Study Queptions

I.BE;ach dthem %ﬁl?}nt%burg telis is whh:t hc;nealls a
yazn, thinking w. ese examples have in common,
can you define the kind of stery which Sandburg thinks of as a yarn?

2, The larger poem, of which "Yarns" is a part, tries, among
othep things, to let the reader knpw what the American people are
like, In whai ways do you think "Yarns" helps to accomplish this?
What do you think it teils us about the American people?
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3. There are almost thirty "yarns" in this selection.
po you think Sandburg could have shortened his list and still
'made his point"? V/ould you have advised him to do so?

4. Although Sandburg writes in the third-person (there
is no "I" in these lines), is there anything about the poem
which shows how he feels abcut the tales he tells us?

5. Can you say anything about the kind of subjects on
which the yarns are generally based? Would it have been ap=
propriate to include a yarn about a ghost? A movie star? A
ireat ballplayer? A wonderfully fast horse? A mad scientist?

rocket {o the moon?

IV. Walt Whitman, '""Miracles"

Walt Whitinan (1819-1892) was born into a poor family
and left school at eleven to go to work, Before he became a
poet, he was 2 journalist. His poetry shows his love of the
common people and everyday things.

Before you read this poem think of what the word miracle
means,

Miracles

Why! who makes much of a miracle?

As to me, I know of nothing else but miracles,

Whether I walk the streets of Manhattan,

Or dart my sight over the roofs of houses toward the sky,
Or wade with —aked feet aiong the beach just in the edge

of the water,

Or stand under trees in the woods,

Or sit at table at dinner with the rest,

Or look at strangers opposite me riding in the car,

Or watch honey~-bees busy around the hive of a summer
forenoon,

Or animals feeding in the fields,

Or birds - or the wonderfulness of insects in the air,

Or the wonderfuiness of the sundown, or of stars shining
80 quiet and bright,

Or the exquisite, delicate thin curve of the new moon in
spring;

These, with the rest, one and all, are to me miracles,
To me every hour of the light and dark is a miracle,
Every cubic inch of space is a miracle,

Every square yard of the surface of the earth is spread
with the same,

Every foot of the interior swarms with the same,

To me the sea is a continual miracle,

The fishes that swim - the rocks - the motion of the waves -
the ships with men in them,

What stranger miracles arc there?
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Study Questions

1, Can you quote the lines in which the poet states the chief
subject of his poem? Re«giate the subject in a sentence which
begins with "Whitmean believes that..,."

E 2, Whitman has made groupings of examples of miracles, Look
&hgg?y at the poemi, Can you divide the miracles into groups of any

3. Which poem we have read recently has a form similar to this?
What do we call this type of verse? Does it seem appropriate for
Whitman'’s purposes?

4, Most of us would agree that Whitman's “miracles" are generally
found in simple and familiar things, Does he ever try, particularly in
his use of words, to show what is uncommon or '"miraculous' about
these things? Can you find instances in which his language seems to be
attempting this?

5. A famous poem by Whitman is called "Song of Myself." "Miracles,"
too, is a kind of song of’ﬁxysen', "for it certainly tells us something about
theetpge;. On the bacis of this poem, what sort of man do you think the

poet is

6, The poem ends with a question, Could you say pretty much the
same thing as Whitman does in & declarative sentence stating it
&3 a fag&, rather than a question)? What effect does the question have
on you

V. Robert P, Tristram Coffin, "Crystal Moment"

Robert P, Tristram Coffin wag a Nsw England writer, He wrote
many types of literature but was most interested in teaching and in
writing poetry, He once said that " Poetry is the art of putiing different
kinds of good things together: men and plows, boys and whistles,
hounds and deer, sorrow and sympathy, life and death, "

(For selection, see Collected Poem Robert P, Trictram
Coffin, Ma n Company,. p. 141, )by ’

Study Questions

1. Although this poem describes a single experience and thus

, offers only one example, this example=«like others you have studied=e
provides & parti flustration of a general statement, Can you

Jocate the general statement in the poem ¢ statement entirely

clear==or can you think of ways it might be re-worded or expanded?

2, Would the poem ba more satisfactory if more than one example

were given? When do you think one example can be as effective~~or
more go~-than several?
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3. What use has the author made of comparisons? Can you locate
instances both of direct, sxolicit comparisons and of _r.oileit compariscone
(those in which ihe author does nct use the v.ord like but azsumes thai we
can see how one thing rescmbles another)?

4, How much can you say about the "technical” poetic qualities of
the woem? The rhyme=scheme? The stanzas? The length of lines?
The dominant meter? Do you think the aulhor's choices in these respects
lead to particular effects?

5. What meaning do you attach to the word crystal in the title?
Would a more satisfactory title be Unforgettable Moment or Magic Moment?

6, Coffin hes attempted to describe a very "speeial” experience
for us, What, in your own words, seems to account for its 'special"
quality? Can you think of experizgnces~=perhaps of a very different
kind-«that have had gimilar importance for you? o

7. Is the authop asking us to feel sorry for the buck. Do you think
the poem is an argument against hunting?

8. Compare this poem with Whitman's "Miracles,' Which poem
seems more concerned with stating the poet's beliefs? Do you think
Whitman would react as Coffin has to this particular "crystal moment" ?
Do you think Coffin: would agree with Whitman's definition of "miracles' ?
(Of course, we can only guess about these questions, for we can know
for certain only what each poem tells us, Eut it is possible to talk about
the e‘:ﬁtu;ies toward common meatters which the two poems seem to
exprass,

VI, Sera Teasdale 'Barter'

Farly in life Sara Teasdale developed an interest in peetry and had
as her model and inspiration the English poetess Christiva R~ssgetti, who
had been recognized on the other gide of the Atlantic as the greatest
woman poet of her day, Although Sara Teasdale did not quite achieve the
height attained by Rosgsetti. she was recognized as one of the strong
voices among the poets of her day, All of her poems, of which this cae
is a representative example, show u great sensitivity to beauty,

(For selection ertitled "Barter" see Love Songs by Sara P'easdsls,
from Collected Doems of Sara Teasdale, p, 9;7, The MacMillan Co, )

Study Questions

i, What does the title mean? Whet is the dicticnary definition of

the word? How does it fit into the use of gelland buy in r *her parts of
the poem?

2, What are the things~-~we call them images in poetry=-which the
A wr assoclater with the loveliness life has to offer? Make a list of
these _nugos, Liane eleven speaks of the "apiritls still delight.” What,
berldes man's apirit, is delighted by loveliness?
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3, What lines of the poem most completely state the poins of view
of the author? Can yca e'ate thic attitudo in a ser?-nece of your own?

4, At what point does € ° author cease making statements about
the loveliness of life and begin to urge the reader to buy? What change
comue over the structure of the sentcnces here, making thom different
from thc3e whichh precede them?

5. What does the author recommend ag a fair price for loveliness?
What is the price che would give for ecotasy? Does this conception of
purpose fit into the meaning of the titic?

6. Is the word ecstasy aew to you? If it is, have you some idea
:t %tg. meaning from its use here? Check your guess with the dictionary
o be sure,

7. Like the poemsg by Whitman and Coffin, Miss Teasdale's verses
deal with moments or aspects of experience in life which shie finds
gar}icﬂarl}y sati g, We might say that gshe, too, is interusiwi inthe

miracles” which life offers to those who can appreciate them, in what
ways doss her point of view resemble thoge of the other two posts? In
what ways id it a¥fersmt?
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Zomparison/ Contrast

INTRODUCTION

Trying to tell people waat things are like is often hard.
Sometimes it is very helpful to compare one thing with another.
I» treing to tell another about a center on the high school foot-
ball team, one fellow might say “"He's as strong as an ox!” In-
stantly the hearer begins to sense what that player is like: he's
probably very wide; he can very likely crush an orange with his
bare hands; he probably has a very thick neck.

Without stating it to himself, the speaker has gone
through a very normal process, comparisou. It's the same pro-
cess somebody might use when saying that mean old Miss Grun-
dy in the fifth grade was as sour as a lemon. Can you think of
any others? .

Writers often use this same device, though in more
complex ways, tc communicate a certain idea or feeling to the
reacdecyr. Look at this poem:

I like {0 see it lap the miles
And lick the valleys up

And stop to feed itself at tanks
And then, prodigious, step

Arcund a pilz of mountains,

And, supercilious, prer

In shantier by tne sides of roads,
And then a quarry pare

To fit its sides

And crawl between
Complzining all the while
In horrid, hooting stanza,
Then chase itself down hill

And neigh like Boanerges
Then, prompter than a gtar,
Stop, docile and omnipotent,
At its own stable door.

7/hat are the two things being compared? Do you see how Emily
Dickirson has carried through the peint -by-point comparison of
the dragon with the railroad train? Both "lap the miles" and
"ick the valleys up." Both make horrid, hooting noises.

. But are they 2xactly the same thing? Do lapping and
licking generally me  1the same thinge for dragons and trains?
Thus we see that at e san.e time that we can perceive likenesses
in two objects, we can also saee differences. And this act of
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seeing differences is called contrast. Contrast, toe, is a nor-
mal procesc when we try to fell our ideas to somebody else,

If aomebody who hes never been to a zoo asks "What is & gir-
affe?" we might reply, ""Well, it's like a horse in that it has
four legs, but its neck isn't at ali like a horse's. A giraffe's
neck is much longer and taller, and its head i3 shaped guite
differently. "

Noiice that before we can compare or contrast items,
wao must first have a basis for that comparison. Does the sen=
tence "Susic ie a red-head, but Mary has four cocker spaniels" )
really compare or contrast anything? Obviously not. So we i
kave to look for the common basxs. If the baazs were "'the num-
ber of cocker spaniels possessed by two g1rls, we would have
a definite point. We could sev, for instance, "Mary has four o
cocker spaniels, but Susie has only iwo." Going back te those :
negiected giraffes and horses, we must have the basis of "length
of neck' before we can point out the contrast.

The non-storied literature you will soon be reading uses
this normal way of thinking and judging things--comparison and )
contrast--ag a way of srganizing material. You yourself have 3
very likely thought about some of the contrasts the authors deal -~
with. In coming back from a camping trip, for instance, you :
might have thougit, 'I wish I could live out in the moumains

all the time and never have to come back tc town." This is the 2
view of "Blew, blow, thou winter wind, " a poem you will soon .
be reading, <.

As you read the following essays and poems, then see

vrhat things are being compared and contrasted--and for what
reasons and by what vvays. At the first of each passage will be
a brief introducticn: at the end will be a set of questions for you
to mull over and then discuss.
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L "A Creole Courtyard”" by Lafcadio Fearn
Introduction

Some people consider New Orleans their favorite American city,
Certainly in reading this description of a Creole courtyard one ean
see why: it contains many of the items wanied in &4 “Paradise, "' Would
you add any to Hearn's collection?

Notice what appeals he makes to our senses, You migh* try to see
whether you react the same to the description of what is ingide and cut-
side the garden,

(For selection beginning "An atmosphere of tranquilifty.,., "
and ending ".., care to cross Canal Street, " see "A Craoie
Courtysrd’ by Lafcadio Hearn from The W of Lafcadio

Hearn. published by Houghton Mifflin Co., Vol, “PP. 147148, )
1, What genses do these deteils appzal to?

"the fountains murmured faintly"
"the odor of the rich West India tobacco"
"their flower eyes of flaming searlet"
gnerled a;'ms trembled gnder the waight
of honsyed fruit
"streetcars vulgarly jingle their bells"

.. 4o 18 there any difference in the sound of these phrases:
the cooing of amorous doves” and "Without, roared the Iron Age,
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the angry waves of American traffic'’?

3. Describe in a sentence of your own, the chief difference
between the inside of the house and the world outside it.

4. Which--ingide or cutside--does the writer like best?
How do you know ?

5. What effect does h~ gain from repeating "Without. . .
Vithin'' at the first of the sentences?

6. How do the details of traffic and trucks fit in with
the authoris statement in the first sentence? Why doesn't he men-

tionlggi;dings or people or conversation as found in the "outside
wor

. 7. If this is @ "Paradise, " why does Hearn allow the
ibaarbaﬁr?ic sentinels, ' the "smothering vines, " and the ""peering
plants

" 8. The essay bezins with a general statement about the

tranquillity and quiet happiness' of the old house. In the des-
cription of particular details of the courtyard which follows, the
author uses many particular words and phrasges to convey the im-
pression of tranquillity and quiet happiness. How many such
words and phrases-can you discover? Notice, in particular, the
detaile of language which help to suggest happiness.

1. "Blow, blow"

Have you ever wished you could run away from home and
join a group like Robin Hoed's band? You might day-dream that
in such a group you could live in a beautiful forest many miles
away from unfair parents, mean boys and girls, and cruel schocl-
teachers. In a play called Ag You Like It, William Shakespeare
includes such a band, the followers of Duke Senior, who escaped
from the cruelty of the court. At a feast in the Forest of Arden,
where they now live, they sing the following song describing why
they prefer the life in the "green world."

. Blow, blow, thou winter wind" by William Shakespeare

Blow, blow, thou winter wind,
Thou art not so unkind
As men's ingratitude;
Thy tooth is not o keen,
Because thou art not seen,
Although thy breath be rude.
Heigh-hol sing, heigh-ho! unto the green holly:
Most friendship is feigning, most loving mere folly.
Then heigh-io! the holly!
This life is most jolly.
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Freeze, frecze, thou bitter sky,

That dost not bite so nigh

Ag benefits forgot:

Though thou the waters warp,

Thy sting is not so sharp

Ag friend remembered not.

Heigh-ho! sing, heigh-ho! unto t™e green holly:
Most friendship is feigning, most living mere folly.

Then heigh~-no! ihe holiy!

Thig life is most jolly.

Guestions for Study

1. For a contras\ to be effective, there has to be some

gimilarity between the two things contrasted in order to form a
basis for comparison.' That i3, we can compare a slow runner

with a fast one because both are runners, a red house with a white
one because both are painted houges, a trip to Yellowstone with
one to Digneyland because both are vacation or holiday excursions.
In this song, the Duke's ixen, having fied the Court and come to
the forast, seem o be comparing two ways of life. Circle the
one gsenience which seerns to you to describe most satisfactorily
the two ways of life being compared:

A - City life is being compared with country life.

B - The old life at court is being compared with the new life in
the Forest.

C - Life in winter is being compared with life in summer.

D - Life on earth is being compared with life after death.

E - Married life is being compared with bachelor life.

2. The two lives are being compared on a particular
basis, with respect, that is, to a particular thing they have in
common, though in different ways. Circle the sentence which
most accurately describes the common ground or basis for this
comparisoen.

A - The pleasures of the two lives are being compared.

¥ - The hardships of the two lives are being compared.

T ~ The climates in which the two lives are conducted are being
compared.

D ~ The eselationships with women in the two lives arc being com-
pared.

E - The lengiks of the two lives are being compared.

3. Loes the contrast lead to any counclusion? Is one life
preferred to the other? If so, which one-~and why?

4., The winter wird has a tooth and a "rude breath"; it
is called "thou.” V/hat sort of figure do these characteristics
combi:?ne to create? Can you find another similar figure in the
poem

5. Look at the rhy:ning words at the end of each line, Ds
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they seem to form a paitern? Does this pattern enforce cay set
of conirasis in the poer?

8. At one puint in each aiam@,, the siag 78 are ied by
the comparigen they are making 40 ¢ very bei... and scraewhat
shocking geueral conclusion. Con you fin this statemant? Does
it geern seneible to you? D¢ you think Shakespeare wantsg us to
take it seriougly? Can v2a think of any reasgon, if he does not,
why he should have included this statement?

i, "Joan and Davig"

What is the fate of most heroes? I they live happily
ever afier? In this passage DeQuincey compares two heroes
-~David the King and Joan of Arc--on this basis. Az you read
the passage, notice in what ways the lives of the two were alike.
Then see how their fates differed, and why.

II. "Joen and David" by Thomas DeQuincey

What is to be thought of her? What is to be thought of the
poor shepherd girl from the hills and forest of Lorraine, that
-~like David, the Hebrew shepherd boy from the hills and forests
of Judea--rose suddenly out of the quiet, out of the safety, out
of the religious inspiration, rooted in deep pastoral solitudes,
to 2 station in the van of armies, and to the more perilous sta~
tion at the right hand of kings? Thre Hebrew boy inaugurated his
patriotic mission by an aci, by a victorious act, such as 1o man
could dery. But 30 did the girl of Lorraine, if we read her story
as it was read by those who saw her nearest., Adverse arniies
bore witness to the boy «5 no pretender but so they did to the
gentle girl. Judged by the voices of all who saw them from a
station of good will, both were found true and loyal to any prom-
ises involved in their firgt acts.

Enemies it was that made the difference bctween their
subsequent fortunes. The ey rose to a splendor and a noonday
prosperity, both personal and public, that rang through the records
of his people and became a byword an.ong his posterity for a
thousand years, until the sceptre was departing from Judah. The
poor, forsaken girl, on the contrary, dranik not herself from the
cup of rest which she h: 1 secured for France, She never sang
together with the songs that rose in her native Domremy as echoes
to the departing steps of invaders. She mingled not in the festal
dances at Vaucoule which celebrated in rapture the redemption of
France. No! for her voice was thien gilent; her feet were dust.
Pure, innocent, noble-hearted girl! This was among the strong-
est pledges for thy truth, that never once--no, not for a moment
t?f weakness --didst thou revel in tne vision of coronétg and honor

rom man.

Cuesgtions for Study

1. Inwhat ways did the lives of Joan and David resembie




‘6-

each other? From your own knowledge of Joan and David, des-
cribe further the parts of their lives that Deliuincey merely men-
tions.

2. What is the chief point of contrast hetween the two
lives?

3. Fach of the foliowing phrases if a figurative way of
stating the same fact ahout Joan: "drank not from the cup of
rest, " "the departing step of invaders, " "mingled not in the
festal dances, ' "her voice was then silent; her feet were dust."
Can you state this faci directly in one sentence? Why haz
DeCuincey stated it as he has?

4. List the words which the author uses te describe the
two directly, such as "The Hebrew ghepherd boy, ' ''Pure, inno-
cent, nobie-hearted girl.' V/hich of the two would seem more
to get our sympathy on this basis?

5. Why, then, does DeQuincey even bring in David?
Couldn't he have gained the same effect by describing only Joan?

6. The passage begins with a question. What answer, if
any, has been given by the end of the discuzion?

Iv. "Up at a Villa"

Which do you prefer, the city or the country? In this
poex you will meet a man who definitely prefers one to the
other. In telling you his faverite, he will seem to be tal
directly to you. 4t one point, for example, waen he says 'Well,
now, look at our villa!" he almost nudges your elbow. But why
does he so insist on one place over the other? Look at the de-
taile he chuoses to show you how he feels about both city and
country.

IV. “Up at a Villa--Down in the City (As Distinguished by an
Ktalian Person of Quality)" by Robert Browning

Had I but plenty of money, money enough and to sgare,
The house for r.e, no doubt, were a house in tiie city-square;
Ah,_ such a life, such a life, 88 one leads at the window there!

Something to see, by Bacchus, gsomething to hear, at least!
‘There, the whole day long, one's life is a perfect {east; —
While up at & villa one lives, I maintain it, no more than a’beast. L

Welli, now, look at our villa! stuck like the horn of a bull

Just on 2 mountain-edge as bare ac the creature's skull, e

Save a mere shag of a bush with herdly a leaf to puii! AR

--1 acratchlmy own, sometimes, to see if the hair's turned "
WwoOl. 5"
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But the city, ol, the city--the square with the houses! Why?

They are stone-faced, white as a curd, there's something to
take the

Houses in four straight lines, not a single froat awry;

You watch who cresses and gossips, who saunters, who hur-
ries by;

Ciroen blgnde, a2g 2 matier of course to draw when the sun gets
high;

Aad the shops with fanciful signs which are painted properly.

What of a villa? Though winter be over in March by rights,
'Tis May perhaps ere the sncw shall have withered well off
the heights ’ .
You've the brown piewed land before, where the oxen steam and
wheeze
And the hills over-smoked behind by the faint gray olive-trees.

Is it better in May, I ask you? You've summer all at once;

In a day he leaps complete with a few strong April suns.

"Mid %e sharp short emerald wheat, scarce risen three fingers
we

The wifd tulip, at end of its tube, blows out its great red bell

Like a thin clear bubble of blood, for the children to pick and sell.

i it ever 'hot in the square? There's a fountain to spout and
splash!

In the skade it sings and springs; in the shine such foambows
flash

On the horses with curling fish-tails, that prance and paddle
and pash

Round the lady atop in her conch--lifty gazers do not abash;

Theugh all she wears is some weeds round her waist in a
sort of sash.

All the year long at the villa, nothing to see though you linger,

Eacept yon cypress that points like death's lean lifted forefinger.

Some think fireflies pretty, when they mix i' the cora and mingle,

Or thrid the stinking hemp till the stalks of it seem a-tingle.

Late August o eariy September, the stunning cicala is shrill,

And the bees keep their tiresome whine round the resinous
firs on the hiil .

Encugh of the seasons--1 spare you the months of the fever .
and chill. .

Ere you open your eyes in the city, ihe blessed charch-bells begin; 3
No sooner the bells leave off than the diligence rattles in;
You get the pick of the news, and it costs you never a pin. -
By and by there's the traveling doctor gives pilis, lets blood, :
draws tears 'y
Or the Pulcinello-trumpet breaks up the market beneath, :
At ;he !post-office such a scene-picture--the rew play, piping
ot
And :. notice how, only this merning, three liberal thieves were
shot.
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Above it, behold the Archbishop's most fatherly of rebukes,

And beneath, with his crown and his lion, some little new law
of the Duke's

Or a sonnet with flowery marge, to the Reverend Don So-and
-80.

Vho is Dante, Boccaccio, Petrarches, Saint Jerome, and Cicero,

"And moreover” (the sonnet goes rhyming) "the skirts of Saint
Paul has reached,

Having preacned us those =ix Lent-lectures more unctuous
than ever he preached. .

Noon strikes--here sweeps the Procession! our Lady borna
smiling and smaxt

With a pink gauze gown all spangles, and seven swords stuck
in her heart!

Bang-whang-whang goes the drum, tottle-te-tootle the fife;

N> keeping one's haunches still; it's the greatest pleasure in life,

But bizss you, it's dear--it's dear! fowls, wine, at doublethe rate.
Thii have clapped a new tax upon salt, and what oil pays passing
e gate

It'sa hgerrar to think of. And, so, the villa for me, not the city!

Beggars can scarcely be choosers: but still, ah, the pity, the pity!

Look, two and two go the priests, then the monks with cowls
and sandals,

And the penitents dressed in white shirts, a-holding the yellow
candles

One, he carries a flag up straight, and another a cross with
handles,

And the Duke's guard brings up the rear, for the better preven-
tion of scandals;

Bang -whang-whang goes the drum, tootle-te-tootle the fife,

Oh, a day in the city-square, there is no such pleasure in life!

Cuestions for Study

1. Does each stanza concern itself exclusively with either the
city or the country? Does the speaker keep an even balance between
the two or is one stressed more than the other? Vhy?

2. Don't you usually consider a mountain-edge, = tulip, a
cypress-tree, and bees as pleasant, even beautiful objects? What
terms does the speaker use to describe them? Why?

3. What reason does the speaker give to explain why he cannot
%ive in the city? Has he planted this idea elsewhere in {he poem?
Vhere? ,

4. What city activities does he enjoy? Do you agree that they
add up to "the greatest pleasure in life" ?

5. Ordinarily the last items in series are the most important.
I o you think the religious procession in stanza 11 is the most im-
portant to our man?
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6. Who ig Excchus? Is it fitting that the speaker swears
by him?

7. Poets often use ''sound-effects'’ words to enforce the
sense of the passage. Can yon find any such werds in the descrip-
tion of the fountain? :

8. Rhyme is a way of 11nkin§ words and thuc idea‘n's. Do you
;z.sually see any difference belween "new play, piping hot” and
'three libersl thieves were shot”? Does the speaker?

9. Dc the speakers in "'Blow, blow, thou winter wind"
share this man's attitude? Compare the two attitudes.

Suggested Activities

1. How would you contirue the statement that ""No man is
an islend” % or that "Life is like a football game"? (Here the teacher
might point out, particularly with the latter, the dangers of soupy
sentimentality and faise analogies).

2. How does Eastern Oregon or Washington differ from
Western: Oregon or Wanhington? Obviously, in many ways. Choose
cne hLasis for comparison and expand your ideas.

3. Hearn in "A Creole Courtyard" created a striking com-
parison between inside and outside a house by uging strong sense
impressions. Try your hand at creating a sense of place--your
liitchen, your science classroom, the corner drugstore--by chcos-
ing sense impressions which really express the place,

4, Work up a speech or dehate on a controversial issue. It
could be humorous (Resolved, That thexe i a Santa Claus) or seri-
oua: (Resolved, That Capital Punishment be Abolished. )

5. Try writing a poem based on contrasting attitudes. It
could b= a dialogue between a logger and a banker on the best way
to make 8 living, or an argument between a mother ard a daughter
on wearing lipstick.

6. Could the inethod of contrast/coraparison help you de-
fine something? Can't giving examples heip create a good contrast/
comparison? Isn't there some overlapping among the non-storied
modes of organization? Iz this a good thing?

7. Have you seen any obvious comparison/ contrast in any
of the stories you have read? -
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STUDENT VERSION
CLASSIFICATICN AND DIVIION

Oftentimes we enjoy siiting by the side of the road and watching
the cars go by, When we do, we iry to identify what the indigmual
cars are--and what grovp they belong to. "That's a Felcon, "' we
might say. ' L's Ford's compact car, " Or, seeing an especially
dashing type, we might idenidy s Alfe Romeo--good for sports and
racing,

. When we do 80, we are engeging in a very common action:
claseify’ing and dividing. It!s the nature of man to want to make
some order of the complicated world he gees about him, One way
he dees is to clasgsify things: he classifies people as either good
guys or vad guys; he calls trees sither deciduous or evergreen,

‘ This process, classification and divisica, hes two sides: first,
if someone sees a tree with bars branches in Jarnary, he will clasgify-«
pigeonhole-~=that tree irto a larger class, Daciduous Treas=-a Ciass
conteining far more members than just that one iree, On the other
hand, he can divide that set into the parts that comprise it: elms,
maples, and g0 on, The same process can be gone through with any
other group: someone sceing » man pushing a sweet littie old lady
downstairs would automsticslly-~we hope-=classify him as belonging
to the general class Bad Guys, If we begin from the other direction,
the class, we could very easiiy divide it into its parts, with members
including not only Men=Who~Push-Cld-Ladies-Downstairs but also
Those~Who=Steal-Cendy«-from=Babies, Thoge=Who-Put=Salt-in-the=
Sugar~-Bowl, and the rest of their dastardiy ilk,

Writers, too, often use classification and division to give form
to their work, to provide a backbone for their ideas, Like most normal
people, however, writers do not just go around classifying and dividing
without a reason, without having some soxt ¢f hasis for their plan, They
would nct, for instance, set out to classify Birds of the Tropics and then 2
cover Cockatoos, Parakeets, Ospreys, Anacondas, and Mandrillg~e :
becauge the last three do not belong to the scheme, (Why nc?, by the way? kv

So, the first principle of any good classification or division ie that
the basis on wkich it is made must be clear, See if you can determine
what is the basis for the eszay that follows.

I "Showhoats" by Philip Graham : o

You may have seen pictures of showboats in movies or on television,
Those wonderful boats--elaborate paddie=whuelers that looked like giant
wedding cakes -=did gxactly what their name implies, They traveled up
;ﬁ? down %yhe Miasisg;ppii ver, ancho;égg at the towns along the river to +f

on a show, with dancing, singing, usually a tear~jerking A
Unfortuna’cely’these showboats ars a thing cf the past, 3 Pley
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{For selection beginning "In the palmiest days of the business, ..."
and ending ",., more grateful to him than is the cast.” see
"Showboats' by Philip Graham from Showbcats: The Histo_g of

of T ?r In 1951,

Az America? nstitution, University of Texas Press, Aus!

PP.

Questions for Study

1. Is there any overlapping between one division of the subject
and the next? Prove your answer;

2. Why does Graham uge the order that he does? Why does he
begin with the size of the crew and end with & description of the actors?

3, The author clearly has not told us everything there is to know
sbout showboats, Can you suggest & more specific titie thet would indicate
the particuler aspect of showboats with which th's essay deals? Can you
think of the titles of similar short essays dealing with other aspects of
showboats which would be interesting to leara about?

4. Notice the comparisons he makes, What kind of effect does
he suggest wien he compares the leading man with a bridegroom,
neCas but not much tailed about?” And why compare the wandering
actors to “migratory birds?"

5. What coucrete details does he use te make 1s 220 the characters?
Wiy should the heroine have bi%eyes and carry roges? Wky does the
clovii have & sad expression? Do details of thig kind point 1o 2 general
coneciusion about the difference between the real characteristics of the
showboat actors and the parts they are given to play?

I, Ross's "The School Store"

Most of ue have our favorite stores, We like the things we can buy
there a3 well as the things,there are to see-=and perhaps to touch, We
oiten like the "atmosphore” of such stores, the smells, the sounds, perhaps
the feeling that we are welcome, or that it iz a store which is intended
especially for ue, This essay, by an American writer, describes ona

kind of store which ke
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knew when he was a boy, It was written in our own day, but it

talks about the days of forty years ago. Perhaps the suthor isn't
entirely correct when he says that all such stores have disappeared.
Ifaybe you have seen stores somethiny like the one he describes.
Just the same, you should discover a manber of things that were
familiar forty years ago but which most boys and girls have never

. heard of today.

To my own kids~-and I imagine most other youngsters today
--the "school store” is just a room in the school building where
one can buy books and supplies. It's an efficient, orderly place
which provides all of ihe things needed for the pursuit of studies--
all of them, but nothing more, ,

But forty years ago, in the big mid-western city where 1
grew up, the school store was a very ifferent affair, Located
within a block or so of the school, it was a highly independent
enterprise, usually owned and operated by an elderly couple or
widow who, more than likely, had migrated to America from for-
eign shores. Its relations with the school authorities tended to
be a bit uneasy, for if it supplied many basic materials of educa-
tion, it also trafficked in such instruments of inattention and dos-
order as bubble guin and cap pistols. And time spent in the school
store wag generally described by our elders and betters {who
never darkened its doors) as "wasted'.

It occurs to ine now, although it didn't in those days, that
all the schonl stores I ever ":new (and becavse we moved a lct,
they were numerous) were dimly lighted aad, I suspect, not very
clean. The one I came to know best was simply called, as were
they ail, The School Store, and was conducted by an ancient lady
who was known to us 21l as "Ma" Korzibsky. It was gituated down
the block from Public S5chool Fourteen, and while I have cniy the
dimmest memory of the latter nstitution, I can--and frequently
do--recall Ma's place in astonighing detail.

The jumble of wares that littered the worn counters of the
store, lay behind the sineary glass of showcases, or gathered dust
on dark shelves would be impossible to catalogue. The store-
window, however, bore the words ''School Supplies -Candy-Sundries"
and one might say that Lthese three kinds of offerings determined,
in a general way, the areas or departments of Ma's modest establisk-
ment. One might say it--but inadequately. For to the youngsters o ¢
of the city sireets, in those television-less days, from Ma's place
came the three-fold call of Duty, of Nourishinent, and of Remance.

School Supplies, the materials of Duty, lay prominently dis-
played, with some aitempt at neatness, at the front of the store. o
Here were the pads and pencils and erasers, the pens and pen-poinis -
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(there were few fountain pens among the younger set in those
days), the rubber bands znd peste-pots, the rather more frivos
lous gummed banners, bearing the school's name, which could be
affixed {o one's possessions. Here too were massive three-ring
note books, bearing on their covers the drawing of o youth who
was clad in a capacious "'slicker, " as we called the yellow oilgkin
raincoats which were fashionable in those times. On the repre-
.gented sur%.ce of this gzarment, fcllowing the example of our

collegiate” elders who thus adorned the actual raincoats them-
selves, we would inscribe a colorful variety of nicknames, cryp-
tic initials (sig;nificam;l.y enclosing certain of them in hearts), and
such jazzy phrases as 'Hey toots” and "Free Air."

VWhatever its occasional delights, though, Duty, as repre-
sented by School Supplies, essentially lacked charm. None of us
was content to confine his visits to the school store to the vimple
business of purchasing academic niccessities. Socner or later we
would wander in quest of Nourishment to the candy, which was kept
in a long showcase, EHere, behind cracked glass, iay an enticing
array of confections whose notable queiity was their cheapness.
Among them you could find the candy bars, the Tootsie Rolls, the
licorice whips which today's youngsters know--but kriow only in
shamefully truncated forma. Beside them lay the mounds of two-
for-a-penny delicacies--the jaw breakers, the Panana Chews and
Mary Janes and Chocolate Soldiers and Tasty Puddins and Malt
Balls and Cream Puffs and Sweetie Pies--offering a luxurious di-
versity of shapes and textures and colors but also a suspiciously
uniform flavor, associated with coal-tar derivative substitutes for
sugar.

Ma Korzibsky and her colieagues in the school store indus-
try were people of infinite patience--as they very well had to be.
The expenditure of a niclkel on two-for-a-penny candy was a lengthy
undertaking which called for much indecisive hovering before the
showcase, frequent changes of mind, and elaborate instructions to
Ma, whose knowledge of English was none of the best. A battered
scale stood on the counter and a tin scoop lay haif-buried in a mound
of dusty chocolates, but I never saw these instruments in use. In-

stead, Ma would use her gnarled fingers to pluck the desired items -. .

from their resting place, lahorisusly laying them on the counter or,
when the transaction ranged beyond a cent or two, dropping them,
cne by one, into a tiny paper bag while, beneath her breath, she
courted them in her own, unidentified native tongue.

Sustained and fortified by the products of the Candy depart-
ment, one {elt free to invade the regions of Romance and browse
amongst the "Sundries." Here the slightest pretense at order was
abandorned and wares lay about in a glorious chaos. Slingshots
draped tiheir enticing forms upon stacks of soiled comic valentines;
well -thumbed Western magazines concealed the boxes of percussion
caps; a schocl banner was hopelessly involved with a set of fish-
hooks {there were said to be pe~ch in the park lagoon). A little
hillock of soiled baseball caps was lodged in the open mouth of an
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imnitation-leather brief-case. On a stack of fading pictures of
naovie stars--Hoot Gibson, {en Maynard, Laura La Plante,
Dolcres Del Rio--stocd four small glags globes, intended for

use as paperweights; inside each was a rustic winter scene and

~ when the globe was shaken, little white fragments would fly about

» thickly and furicusly inside to convey the utterly =atisfying iliugion
) of a snowstorm. :

; Sometimes one visited the "Sundries" in search cf a specific
item. Such were thée 'transfer pictures"” or "decals, ' as they are
called today. These somewhat primitive representations of war-
ships, airplanes, and athletes carried the instructions, "'Place
face down on a piece of paper and rub with a damp rag until trans-
fer of the picture is eifected.” This was pretentious nonsens., ag
gveryone knew; ihe oniy piace for a {ransfer picture was the back
of the hand and "'transfer was effected" simply by a liberal appli- i
cation of the tongue. Of equal interest to art-lovers were ''sun-
pictures'--drawings, again largely of military or sporting subjects, - .
somehow made upon glass, which could be imprinted on. sensitized
paper simply by exposure to the sun. It was easy to over-expose
and achieve only a glaring red surface or to under-expose and be
revarded by a pale image; a successful sun picture, we felt, was
a triumph of both Art and Science.

Occasionally, tuw, cne visited the "Suadries” in single-
minded search for the latest issue of a magazine--Boy's Life,
American Boy, St. Nicholas, True Detective-~or for one of the
huvmbler items of sporting equipment--a rubber ball for street s
use¢, a marble or iwo, a paper kite. Far more often, though, so- i
journs among the sundries were agreeably aimless affairs. One ;
dipped into a magazine, lovingly tested the elastic of a sling shot, L
idly flipped and fiddled among games like "motoring"” or ''Deodlebug, "
or judiciously inspected tops. Ma's notable patience exterded, in-
deed, to commercially unprofitable sociability. I am afraid groups g
of us often left the store empty-handed after an hour or more of J
rambling conversation, frank irspection and criticism of various ;
wares, and even of fairly open horsepluy. It was only when--as T

) happened from time to time--the horseplay became violent that I
Ma would break into the shrill and generally effective threat, "Gst &
outa here or I call the copi”

B s i
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What we talked about I cannct really say. Baseball, I sup- N
pose, and diseases and mortal injuries and which was the best car ~¢]
and who could lick who and vvho was a good teacher and whether '
there were ghosts and what was the highest you ever counted and
had you seen this movie and even, in election yeay, what our fathers
thought about Coclidge and Davis. Perhaps you could say our talk, too,
was full of Sundries--as it was full of Romance.

There is nothing like a school store to be found near the hand-
some brick and glass school my children attend. It is probably just
as well. Certainly the oid school store was unsanitary and--with
its pea-shooters, cheap magazines, and cheaper candy--plainly
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suoversive of youithful morais and health. 3gsides, my older
son, who is saving raoney for a Polaroid caraera, could hardly
find much fascination in sun-pictures. And I am glad the younger
one, whose teeth are being scientifically straightened at great
expense, is spared the teiaptation of jawbreakers and Banana
Chews. They both inow a great dezl about something called the
"iheory of zeis" and they speak familiarly of the atomic nucleus,

g0 I'm afraid the 0ld stories in Bovls Life or Real! Weutern would
strike them as pretiy duil. T» be truthful, I guess we did waste
a great deal of time in the old school stores. And perhaps my
own odd longing to visit one of them once again is a longing, tvo,.

for the days when there was time to waste.

suestions for Study

1. Why does the %. .aor, who is writing about a scheol
store of forty years age, begin his essay by talking about what a
school siore generally means today?

| 2. How does the author use ths words on the ‘store window,

Schosl Supplies ~ Candy - Sundries” to help organize or give form
to lis essay? Can you find clear subdivisions within any principal
section of the essay?

3. Which part of the store is referred to by each of the
three words, Duty, Nourishment, and Romance? VWhy does the
author use these rather high-sounding words io describe areas
of the store? X :

4. By now you should see how clasgzification and division
play an important part in organizing the essay. Does this principle
account for the form of the entire essay? Can you find examples
of comparison and contrast? Does the author describe things by
example? Does he offer any definitions ?

5. V/hy are bubble gum and cap pistols referred to as "in-
struments of inattention and disorder?" V/hat does the author mean
by "shamefully truncated form?" Why did Ma Xorzibsky and store-
keepers like her have to be "people of infinite patience?" What
does the author mean when he says that "our talk was full of Sun-
dries--~-as i. was full of Romance?"

6. How seriously must we take everything the author says?
Do you think he really believes that the school store was "'subver-
sive of youthful morals and health?' Is he really glad, for the sake
of his own sons, that the old kind of school store has disappeared?

7. Why does the author suggest that his own sons would not
find the old school store very interesting? Do you agree that they
-=0r you--would not?

6. Atihe beginning and again at the end of the essay, the
author talks about "wasting time." Does he approve of wasting
time? Do you agree with his attitude?




I, "The Fieh" by Flizabeth Bichop,

Lo you lke to go fishing? Do you ilke to test your wits and
strength against that opponent down deep in the water ? The writcr
of this poem once caught a fish thet was "tremendous, " Sae then how
she acted when she reeled it in, Have you ever done the same thing
she tells of in the last line? . :

(For poem, by Elizabeth Bishop, ses Poems North and § ,
published by%oughton Mw&mmm %) D Sonity

@estigﬁ“g_og Study

1. In what order do we see the parts of the fish? First we gat a
- general irpression of his large size and weight, but then we gee him more
precisely. How would you divide and classify the kinds of things we -
learn sbout the fish ?

2. Is her order of clasaification and division the samne sort you
might lind in a textbuok for science clags?

3. I3 this fish beautiful or ugly? What details would wou use to
prove your point? What would you make of thiss on his skinere
shapes lie full-blown roses" (beautiful things, are they not?) but
those shapes are "stained and lost through age, "

&5
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4. The writer nerar comes right out and tells us what
has happened when she talks about the "five big hooks/ grown
firmly in his mouth. " What do they indicate about the fish? Why
are they like medals?

5. Is it actually possibie fcr victory to "fill up" a boat ?
What emotions? effect is the writer talking about?  How does this
. feeling grow from her whole experience of catching 2 fish?

, 8. What realistic~--and emotional-~facts then make up
"everythi? " when she says "everything/ was rainbow, rainbow,
rainhow ?

7. She does not recily explain why, but we feel that we
knew why she let the tish go. Why was it? Would you have done
the same?

¢. Why, now, do you think she classifies the parts of the
fish in the order that she does? What do we sce about the skin
that helps us to begin to understand what he has been through?
“Thy %gges the author piut this detail before the description of the
mou .

IV. "All the world's a stage . . ." - by William Shakespeare.

vIe've seen fish and showboats clagsified. Some writers,
however, would attempt to classify and divide all of life. Such a
man was William Shakespeare, who dividad man's life into seven
ages. Read this passage and see how he makes you see each, from
the baby te the old man,

All the world's a stage,
And all the men and women merely players,
They have their exits and their entrances,

And one man in his time plays many parts,

His .acts being seven ages. At first, the infant
Mewling and puking in the nurse's arms.

Then the whining schoolboy, with his satchel
Ard shining morning face, creeping like snail
Unwillingly <¢ school. And then th> lover,
Sighing like furnace, with a woeful »a iad

Made to his mistresst eyebrow. Then s - wldier,
Full of strange oaths and bearded like the pard,
Jealous in honour, sudden and quick in guarrel,
Seeking the bubble reputation

Even in the cannon's moutk. And then the justics,
In fair round belly with good capon lin'd

With eyes severe and beard of formal cut,

Full of wigse saws and modern instances;

And g0 he plays his part. The sixth age shiits
Into the lean and slipper'd pautaloon,
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W/ith spectacles on nose and pouch on side;

His youthful hose, well sav'd, a world tco wide
For his shrunk shank, and his big manly voice,
Turning again toward childish treble, pipes

And whistles in his sound. Last scene of all,

That ends this strange eventful history,

Is second childishness and mere oblivion,

Sans teeth, sans eyes, sans taste, sans everything.

Cuestions for Study

1. How does the metaphor of the world as a stage, with
men and women merely players, introduce the main subject; the
seven ages of man?

2. Is the picture that the speaker gives of the infant the
sam?, sort of picture you would ser in advertisements for baby
food?

3. What does he suggest by ca’ling the schoolboy's face
a "shining morning face?'' 1s the comparison to 2 2nail fitting ?

4. How does the speaker regard the lover? Are we
admire him? Feel sorry for him? Laugh at him? Give reasens
for your answer.

5. What does this line about the goldier literally mean:
""Seeking the bubblz reputation/ Even in the cannon's mouth .
Do you think the speaker admires a soldier's career?

6. Have you ever seen the character Pantaloon in a
puppet show ? Judg‘ng froa this passage, how old would you say a
moan in the "sixth age” is? V/hat has happen.d to the "good capon”
(vs*her like fried chicken) that formerly lined his "“fair, round

O |

be..y ? What kind of voice is suggested by the words pipes and
whistles?

7. Whaet kind of attitudc does the speaker apparently have
toward the characters he is descriting? One way to see that point
of view i3 by the verbs he chouses. How do you react to words
like mewling and puking? or whiniug end _c_reegigg for schoolboys ?
Look for other words that exnress the Speaker’s attitude,

8. The divigion of man's life into stages, in each of which
he plays a different "'role, " cleerly gives torm to the speech. In
what way does this plan further help the speaker to convey his atti-
tude toward human life?




