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MYTHS

Introducticn

The study of myth, even more than the study of fable, reminde us
of the primacy of story in understanding the universe both ouiside the
humen beirg and inside the depths of his mind, Whereas the fable shows
a ;uore conscious level of understanding, in that the story is translated
intd a clearly defined meaning or moral, the myth is to some extent

untransiatable and incomprehensible, We gan mever put ths trus myth iato
conceptual terms that wiil exhaust its meaning. Hencc, in the treatment of
myth, tae teacher has an oppeortunity of demonetrating that not every story
has a moral to bs extracted, but that the story without a moral may never-
theless have meaaing for those whou invented it and for those who listen to
it. It should be stressed that a2 myth is never the work of one person but
rather a story that has evolved gradually and has undergone trazsformations
in the course of ezral delivery over perhaps many centuries.

Obviously, a myth gives imaginative representatica to some theme
important enough to interest many people living at different periods of
time. Man's place in the universe, with ali that it izmplies, is the most
general subjeci with which any myth is concerned. More erecifically,
such questions as man's origin, his desires, his fears and guil: are treated,
not abstractly but concretely in the form of staries. In order to represent
fully the chalienges of human destinry, the personages of myth must be
heroic in dimension. As for the gods and goddesses, they may be under-
stocd as signifying those forces in the universe which man is powerless to
contrel, whether within him or cutgide him.

The notion of universality may be used to prepare the student for
meeting Biblical stories side by side with Greek myths. These parallels
need not produce a crisis of faith {or the students if it is made clear that
truth kas many faces. At any rate, it ceems neceseary to show that the
distin.tion hetween mythology and religion depends entirely upon the kind
of belief whica a body of stories exacts from a psople. What was religion
to the Greeks has become myth to us; what is religion to Christians will
be my‘h to non-Christians. Whatever connsotations of falsity the word
'myth'' has developed are owing partly te the early Christian emphasis on
the truth of the gospel as compared with the li2s of classical mythology,
partly to scientific criteria which have substituted & new system of beiief,
not cnly for classical mythology but also for the Chrigtize faith. But the
teacher may be able to show that men have always iivsd by faith and that
what we call facts may easily be called myths by future gonerations.
(Illustrations might include changing notions of the place which the earth
occupies in the universs ' If the stadenis can see that what mychs give us
is imaginative patterns for understanding curselves and the universe, they
may avoid dismissing thermn as unirue and hence iaconsequential. If thoy
are made aware of the particular kiud @i truth contzined in myth (its por-
trayal of man's deepest instincts and aceds), they should, ideally, be abls
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to hear such an expression as ""Christian mythology" without asswraing
that this at once dismisses a body oi belief as “ouly story. ™

Ie discussing the question of belief, &t would be natural tu touch
on the distinction between myth and folk tale. While they share ceriain
chazacteriotice {for example, both are set in 2 timeless realn:, both come
from the shared experience of mankind), the myth is part of o system of
belief, wheveas the folk tale has a more ieclated and limited significance.
A useful way of geiiing at the difference might be to ask studants what
kinds of people are typical of folk tales such as "Cinderella' and to
contrast them with the heroes of Greek mythology. As genaral evidence
of the difference between the two, the greater sexriousness, grandeur, aed
heauty of the myth may be contrasted with the quaintacss of the folk tale.

‘But it is worth qoting that either folk tele or myth may supply the thematic

pattera for a literary work, for beth present a theme of fundameantal human
significance. Now is the time to lct students see that story is one kind

of thinking, pre-scientific no doubt, but not ouimoded, if we can judge by
the present derand for fiction of all kiads, as well a; by the spontaneous
appearance of stories in dreams. In fact, one of the best ways of explain-
ing myth or folk tale to students may be to present it as 2 kind of public
dream, a dream which many paople hold ia common. As a familiar
example today, television Yesterns may e meniioned. Perhaps the
teacher wili be able to have tie siuden.s decide whether these Westerns are
more likes mythe or folk tales.

Fiually, to come to the question of why myths should be inciuded
in a literature curriculum, it may be stated ‘hat as works of imaginative -
art, mythe exemplify the form-giving impulsa., What literatare iz to more
gophisticated peoplas, myth is to the primiiive. Thus for ckildrea, myths
are pozsibly ihe most isnmediate way of inarning how the imagination seeks
to express iteelf in forms or patterms. DBut ia discussing the story as a
patiern ~f sxpression, the tecchez should make it clear that this is not
simply 2 reund-asbout way of saying seinething that could be exid more direc
Because myth essentially deals with the unksown and the imperfectly
understcod, it has no concepiual equivilent. Even modern psychology
aus to burrow suchk myths as thre story of Oedipus in order o talk sbout
the buman mind. Evean irroligious people find it havd to do without the
viord "God, " if only in the contexzt of blasphemy. In literary terminclogy,
we have moved from the study of falles and proverbs, which are a kind
of simile, to myth, which is a kind of metaphor, a fusing of sense and
spirit or the concrete and the abstract. Wheat the fusion suggests is that
analyticsl thinking cannot really dusl with total success with the exhject
at rszue.

To surm up?

1. Myths are not ths worlk of otie msen 2¢ sas time but of many men
over a period of time. Oral trsnsmission, whether by ancient minatrel,
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the Norse scald, or the Indian tellsr of tales, causes different versions of
a story and even several independent stories dealing with the same theme.

4. o the broadest sensg, the subject of myth is man's attempt tc
understand himself in relation to the universe. Heace, the personages
include heroes, who are super-men capable of representing eome portion
of the human destiny, aud gods, who repsesent spivitual or psychological
realities {for even natarw geds and goddesses stand for the psychological
imnpanst on man of ceriain natu=zal phenomena).

3. Because of ihe communal origin, the point of view in any myth
ig objective and the tone is imper:onal.

4. The treatment of the theme is narrative and concrete. But
unlike the fable, the my:h does not have a clear moral and its meaning
cannot be reduced to any ahstract formula. Since the myth deals with a
sabjective reality that cannot be defined, it necessarily speaks in metaphor-
ical terms.

Preblems of seisction and arrangement:

One problem in selecting myths for study is that they exist in many
versions and mauny translations. After the period of oral transmission,
myths were recorded by unknown or known pecple wio may Or may not
have believed them. We know the names of a few: Ijomer afid Hesiod
recorded Greek myths; Ovid and Vergil gave Roman versions of the Greei
originals. For thz Norse we go to the Eddas, thz poetic Elder Edda being
the primary source. 3iace oaly scholars know Greek, Latin, ané Icelandic,
there is for the teacher the problem of selecting these translations that can
be accepted as authentic. Some later poets angd writers, for exampie, may
have sacrificed some of the faci and imperasosal tone for poetic effects. In
addition, the teacher recognizes the scarcity of myths presented in a
vocabulary and style suitabie to the seventh grader. The problems with
Nerth Asnerican Indian legends are somewhat different but still complicated.
Thanks to & number of qualified anthropologists and folklorists, the collec-
tion of these myths has been made in a scientific maorer. Siill, there are
almost 28 many versions of myths on some subjects as there are tribee,

Further study of the history of mmyth reveais ite influence on titera=
ture a3 well as upon the other arts. Auihors such as Robert Graves, Mary
Renauit, and James Joyce huve reiuterpreted mythic archetypes in contem«
porary term#., And Jung, Freud, Podkin, and 2 host of others have shown
the truth of patterns of human behavige first recorded ia mythic terms.

In the light of the infiuence of myth upun recent scholarhip in liters-
ture ang psycholeogy, it would ezcm foolish to approach the study of myth-
clogy even in janior high in the way in which textbooks have handied ftoe
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bits and pieces of Valhalla and a gingle ridge of Mt., Olvinpus in
a patched Pandora's box, What this unit proposes, thereiore,
is an approach that is relatively new~-at least to junior-high
curricula: a coherent siructure of myths that is net frag-
mentary but instead unified. The approach is new to seventh
grﬁgerséoto be %‘;21%1 !;'mt ;ny;lme acq;ainted with FfFraza'r'a
Golden Bough, in's Archetypal Patterns, or Frye's
Anatomy of Criticism will sce that useful apnroaches te mvuths
have filtered down from some of the most important theorists
of our time to the school children who, in many respects,

can enjoy them most,

Conszquently, thisunit is divided ipto three large groupings--

myths of creation, changes in nature, and heroes and adventure,
The plan cuts across geographicai lines and shows the
yearnings and findings of men of many times and places,

At the same time, there iz some necessity to differentiate
between the three great bodies of myth to be coverad here:
Greek, Norse, and Americen Indian, For thai reason, the
firsi section, which deais with 3, myth of creation, in each

of the family groups, contains an introduction to the entire
family gzoup,

How, then, wiil this study of myths be organized? For
the development of th2 seventh grader, it would seem more
meaningful to study the concept of certain chief themes through
the stories of all three peoples, noting in particular the
areas of literary study--Subject, Form, and Poirt of View--
and then proceeding in order through the other pacts,

There are good reasons for this plan, It is logical and in
keeping with the principles of inductive teaching: il shows
that similar myths are not confined to any one people or
geographical area, Students can be more easily led to
meaningful gemeralizations about the myths as they represent
increasingly more cormplex problems.

The teacher caen motivate the students in many different
ways. Through their previous readiang of fairy taleg, the
students can be led from ﬁ? n?nce -unon-a-time stories to the
In-the~-beginning stories. V/hen was the be inning? the
might ask, Where did the world come frorx% ? How did tllr\e
animals and people come {0 live here? Or will there always
be natural phenomena such as the changing color of the leaves Jf
the fall, the flight of birds to the south, a full moon, a
windstorm? A local attraction such as the Oregon Caves o
Mount Rainier, the names of days and months, or advertizements
and art objects might have some connection with myths, If the
teacher cails such things to the attention of the children, he can
arouse their curiosity, end they will be ready for the imaginative
treat In storre for them,
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The first group of myths wiil be Greek versions of the
beginnings of man and the gods. Students should get the
sense of continuity in the stages outlined in their readings--
from the crestion out of chaos, to the golden zge, through
the war in heaven to the pinnacle of the reign of Zeus,
From Olympus the scene shifts--to the world ¢f man and early
herces who, with the gods, helped make the world of m&n what
it is, Here the myths of Prometheus, Pandors, Deucalion,
Phaethon, and Feracles should be covered.

THE CREATION

Plunging right into the first myth, students should begin with
¥The Creation." It might be necessary to ask of the students
what their ideas of the origins of the universe are--and then
10 see how the Greeks envisioned the formation of the worid,

In the first myth much happens quickly. By listing off the

stages after reading the tale, however, students should see a
pattern begin to emerge: first, Chaos, "the disrcder of
formlese matter and spaece, ' in which there wz.-e the seeds

of all things to be; second, Night and Erebus, "the Depth, "

from which came (3) Love or Eros, the greatest and most beloved
cf the gods; (4} three sets of beings preduced by bringing

Barth and Sky together--the fifty-headed and hundred-handed
glants, the grotesque Cyclopes with their single wheel-like

gye, and finally the Titens, not as strange as the Cyclopes,

for they were manlike but huge in size., There seems to be
confusion about them {perhaps because they go back further

than history), but generally they are identified with nature.

COnly certain ones of importance need to be considered., Cronos,
the victor over his father, assigned different parts of the
universe to his brothers: Oceanus, who with Tethys became

the progenitor of all the deities of the water: Hyperion, who with
kis sister-wife Thea became the progeniter of all the divinities
of iight, including the planets, dawn, etc.; Iapetus, who

with Themis becanse the father of Prometheus; and Cronos
himself, whs with his sister-wife Rhea became the father of

the Glympira gods, In the account of creation they are important
in that they represent this one evolutionary step which accounts
for the nature beipgs mentioned and also ag being an earlier
group 0of rulers over the world during the Golder Age, when
everything seems to have been idyllic and when man was created.

Questions for Discussion

1. As you think about this story and the others you will read in
this unit, remerber that the gods and goddesses were not real
people, but existed only in the imagination of the Graeks, We
give names to hurricanes--Dora, Hazel, and other girls® names --
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but the Greeks went one step further, They not only gave names

= to such great natural forces as wind and ocean and sun ~-- Aeolus,
Poseidon, Apollo -- but they gave these forces human person-

) alitics as well. For them, these forces (gods and goddesses)
became very real, The Greeks worshipped these deities;
this was in fact their religion,

Because the names are Greek, and therefore strang2 to you,
retell in your own words tlie story of noiw the earth came into 9
being, taking care o pronounce the names correcily. The mors _y
you use the names, the less strange tney will seem,

2, According to this story, what was the most significant
stage in creation? What do you think the arrows and torch
of Eres mwight stand for?

3, What might ine first three monsters born to Gaia and 53
Uranus represent? And the three Cyclopes?-- The huge,
vowerful monsters imprisoned beneath the earth might represent

? the terrific upheavals that accompanied the cooling of the earth o

and formed the mouniain ranges. The Cyclopes, associated gex

as they are with metals, guight represent the heat and pressure .

that produced minerals underground,

4, How did Cronus help establish order on the earth? Why , /
did he have to get rid of his father first? -- The world began e
to take form after Uranus left, The power was divided, so the v

land and oceans became separated, and the heavens distinct -
. from the earth, This could not happen as long as Uranus g
) controlled everything, .

5. The new order was not perfect. As Uranus fled, his drops
of blood turned into Furies, What do you suppose they are an
ctterapt $0 explain? -- The personal tragedies that happen to
men-~pain, hardship, accident,

8. If we regard this ancient story as an imaginative explanation
for natural phenomena, how does it compare with our modern
knowledge of the history of the earth? Trace the steps in the
myih from cheos tc vhe separation of earth, sky, and sea.
Is it very much like what science tells us about the history
of the earth? ~- Thare are striking similarities, which boys

interested in science may be able to recognize, The Ioag period s
of upheaval, bhefore life could develop, the importance of light,
and the reproductive miracle of life, as personified in Eros, i
nourished by the 1life - giving rains, all & 3ree witk our knowledge
of the order in which things happened,
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THE GOLDEN AGE

The next str.ge is an idyllic resting place between Cronos'
surge to power and the war in heaven, This, the golden age,
is the Greek Carder of Eden, paradise--when the world fulfilled
man's wishes., The denizens of the world~--animals living
peaceably, raan living off the untilled (or Inwounded")
earth, rivers running with railk and honey--are those shared
by men's common dream of earthly ioy and abundance.
Without seeming too irreligious the teacher might point
out the mary similarities between this world and the Garden
of Eden: man modeled upon a divine being living off abundant
nature, coupled with the eventual loss of this world.

As students answer the questions for this briefer myth,
they should be led to see that the pattern here, as differing
from the previous one, is one of order leading toward disorder.
Part of the poignant appeal of tkis yearned-for world is that
it is fleeting, The suggested activity should eacourage
them to create their own kind of dream-~world, just as the
ancient myth-makers did,

Questions for Discussion

1, Who created man, according to this siory? What were the
two features that distinguish ran from the aihimals? War it
an accident that he was made this way?

2, V/hy was this period of man's life known a3 the Golden Age?
Why could it not last?

3. Do you think such a perfect life ever existed? Does it remind
you of any other story you have heard? -- Most civilizations

tell of o time when life was perfect, Most students will

mention the Garden of Eden, and 2ome may have heard of the
Indian stories, Encourage them to see similarities, so that

they will begin to appreciate the universality of many of the

myth featuzes,

4, It must have seemed a shame t¢ the Gireeks that such perfection
should be wasted., EHow did they ensure that the «~2d men had not
lived in vain? Does this remind you of any simi .- belief

in any other culture? -- The spirits of the Golden Age continued

to protect all good men who canie after, Students may mention
Oriental ancestor worship, and some mey see a similarity to

the idea of patron saints,

Suggestion for Composition

If you ware Cronos, settingiap your own paradise, what
would it be like? Who wonld live there? What would people
do all day long? Vhat would they eat? Write a paragraph
describing your golden ags, or make a brief speech to the class
about this subject.
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WAR IN HE ‘VEN

After this temporary idyll, violence erupts anew as
the curse of Uranus beging to take effect upon Cronos, the
destroyer of hir own children, Owing io the objective point
of view of the teller, we do not know why he does so0; perhaps
students can see Cronos a8 a complex being: a3 a crunel
monster--or as a being crazed by a curse, Vie are early
inizoduced to & savior, though--Zeus--whose childhood is
miracuious and whose first attempt to conquer his father faiis, Like
other heroes to come later, such as Odysseus and Aeness,
h¢ must make a nigit journey tc the underworld, whewve he
gathers his forces for the finul successiul assault,

L 3

The form of this tale followg clearly tae pattexn of most
mythic heroes: (1) raysterious childhood, (2) struggle,
(3) descent 1o the underworld (what Northrop Frye calls "ritual
death''), and (4) rebirth of the herc as he leads his people upward to
found a new and more glorious society. This pattern is one
they will meet frequently later in classical and Arthurian myth
and romance,

Point of view remaing objective, even for some quite
brutai material, but students could face quite a challenge in
atterapting to determine possible motivation of the actors,

(& %er 211, ag Edith Hamilton says, Greck gods were created

in mun's own image; they should operate from some semblance
of human motivation, or else the stories would be meaningless).
Cronos' actions are puzzling--though reasons are given;

Rhea's actions as a mother are more understandable, The
kindly protectors the Curetes; Metis, who might want to seek
revenge upon Cronos for mysterious reasons; the peacemaker
Prometheus, whose alliance with Zeus is proof of his virtue~--
all these could provide much heated class discussion. In
stories--if not in "real life’ --there is a sense of cause and
effect, even if its bases are mysterious, Another puzzling point
ie the justice of aliowing Cronos to escape, Students might

ask why it was allowed--perhaps to show that Crounos, like
Oedipus, was tensgciarily maddened. Then again it might

show the mercy of Zeus, who is in Aeschylus' Cresteian
Trilogy to be seen as both just and merciful,

Guestions for Discussion o 2

1. Why did Promettcus side with Zeus? Do you see any
significance in the fact that Prometheus had created man?
Why did Cronus have to go? -~ Crorus was cbstructing
the evoiutionary process. Change was inevitable, although "
he tried to prevent it. Prometheus, with his ability to see :
the future, knew Zeus would finally win, so he helped him. I
Man's progress is linked to Prometheus, so Zeus's triumph j -
marks also & step forward for man, /
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2, Neither Cronus nor Zeus was powerful enough to win the
war alone, V/ho helped Zeue to win? Why? -- Zeus won Ly
releaging the first monstrous children of Gaia from the
underworld, Natural forces again created change, The old
order vanished, Atlas alone of the Titans remained tc hold up
the gky, and a naw order was established under Zeus, more
coraplex shan befcre, '

3. v/hat humar. characteristics are given to the gods in this

gtory? =-- These deities have a1l the commeon faults of humans--

jealousy, hate, pride, revenge, desire for power, even bickering,

4, Can you erplain the gifts the Cyclopes gave to Hades,

Poseidon, and Zeur? -- The new order established by Zeus divided
the power somewhat differently than it had been under Cronus.

The thunderkolt made Zeus the most powerful of the gods,
although not supremely powerful, The Trident gave Poseidon
power over the sea, while the gift of invisibility zivez mystery

to the unseen power hidden undergrcund. :

5. If we continue to read these stories ac explanations of
natural phenomens, what might the war in Heaven represent?
Have you heard of a similar story fram ancther source ?--There
is a parailel story in the 2ibie that explains how Satan was
driven from keavenr wiien e zud his angels fought against

fichael and his angels, This Gre«k story could alsoe be an
explanation of how evil forces were routed, leaving room for
Zeus and his fcllowers, who are remarkably like human beings.
On the other hand it might simply mark a further stage in the
evelution of the world, a period accompanied by tremendous
earth-shaking violence; volcanic eruptions on the earth, and
electrical storms in the heavens,

5, “/hat have you noticed about the way these stories have

been told? A great deal of violence and bloodshed has been
recorded, Has the writer rassed any judgmentt Has he

given any opinions? Does this kind of writing remind you of
any other literature you have studied this year? What does it
‘tell you about the origins of these stories? --. Help the students
to see that the impartial telling of events, without comment or
judgment, is typical of folk literature., They first encountered
it in the traditional ballads, where the listener is left to co

his own interpreting, Remind them of the term, taird-person
detached or imperscnal,

©, There seems to be an inevitability about everything that
happens, and no amount of scheming on the part of the gods can
prevent things from happening once the course has been set.

For instance,- Zeus had to win the war, but what previous a.tion
made this necessary? Can you see a nattern of order, one
e:{ent making another inevitable, or iz it just rack? Discuss this
idea,
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THE REIGN OF ZEUS

After the decisive war in heaven, the rightful monarch, Zeus,
came to power. A somgzhat mysterious quantity while winning
the throne, once enthroned, Zeus becornes a wise ruler, one whose
rightness is shown by the cooperatior of nature and of the other
gods., Some significant characteristice of his reign are the
following: (1) the establishment of order (one of the basic
Greek conceptionsj in the éivision of the rule aczording to the

thwaa arant manta AL +ha umderansas 19\ tla lamsdinendonss af dlan Laca..
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seascns; {3) the tilling of the 8 0il and the bg inning of agriculture;
(4) the gods controlling the natural world; (5? the nature of

the gods, inimnortal, capable of faults like those of men, jealous
of their power bt finally subservient o the will of Zeus, who

in turn had no control over the Fates or the prophecy that he
would be supersaded by one who was to come after him. They
communicated their will through oracles and signs, accepied
worship in sacrifices and rituals; they were criel and deceitful
toward those who thwarted their will, But the veign of Zeus is
in & sense open-ended since it was not completed and, of course,
never will b2: Greck and Roman mythology as a cult ended with
the coming of the Christian era, but many of its chxpacteristics
have been incorporated into literature, religion, and psychology
since.

This passage serves chiefly as an introduction to the residents
of Nit, . Olympug--with brief tales and descriptions by way of
introauction,

Questions. for Discussion

Have you ever been invited to a large party while you were
visiting in a strange city? Could you remember who everybody
was, and get their relationships straight? Perhaps you feel
equally bewildered after this intrcduction te the gods on Mount
Oiyrapus., The following queations are simply to help you get
to know the gods better aud feel at bome with them,

1, Zeus, of course was the most powerful god on Mount Olympus.
Whe aharad the power with him to rule the sea and the underworla?

2. Who was the queen of the gods? What was she like?

3. What was strange about the birth of Athene? What was she
iike?

4, Who was Hephaestus?
5, Old King Solomon: was said to have had a thousand wives, We

don't know how many Zens had, but Hera, the queen, svas ohviously
not his only wife, Who were the twin children of Zaus and l.eto?

6. Who was Hermes, and what was his job?
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7. Who was the goddess of love ancl beauty? Who was her
husband ?

8. Who wag the god of war?

B, Who was the nicest of the gods and goddesses? What waz her
relationship to Zeus ?

10, Zeus hed yet enother gister, besides Hera and Hestia, Yiho'
wes she? Who was Ler deughter?

11, Which god had a mortsl mother?
i2, What was different about Pan?

Suggested Exercise

Make a "family tree’' of the gods to help you keep them straight.
You couid make a small one for your notebook, or a large one for
the bulletin board. Find out more about one of the gods or
goddesses, and report your findings to the clags, If several
people each prepare a report, the clase will learn quite a 1ot about
severel of the gods,

THE SILVER AGE

Why did Zeus order the men of the Silver Age to be
destroyed? Have you heard of any other story telling about the
whole world being covered by flood waters? Was the sarne reason
given for he desiruction of men? Did the men in this story
have cause to coraplain? Do people today feel they are being punished
for wrong doing when a natural catastrophe strikes them?

THE GODS THEMSELVES

Iriting Assignment

In many respects, the gods resembled men, although they
differed from men in some important ways. V/rite a few
paragraphs explaining the role the gods played in the lives of
the ancient Greeks, Describe the way they lived and benaved,
and why they were important in the lives of cidinary people. Do
you think the people behaved better then they would have if
they had not been conscious of the neaxrness of the gods?

PROMETHEUS BRINGS FIRE TO MAN

Thieg version of the Prometheus myth Jollows the form of
a short story; all the chavracters kave mintives {men, poverty;
Promeftheus, generosity and compsssion; Zeus, cruelty? fear
of belng replaced?). The hero faces the issues, makes a
decision, firds & way to carry it oul, accomplishes his objective--
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and, unforturately, suff ers for it. Thus a pattern of cause
and effect, rise and fall, appears in this version of the myin,.
Quesiions here should make the studeate think about conditions

and motives of the cha tecters; suggested activities encourage
library exploration,

Quesiicns for Discusasion

1, V/hat geograpuaical changes had taken place in the world since
the reign of Cromue? How did these changes affect the lives of
men?

2, Vihy did men compiain and feel bitter about the gods? Was
it just because of the hardships of life, or was there ancther,
more important resson? -- They felt they did not need the

geds since they were smart enough to solve their own problems.

3. Why was Prometheus so interested in men? Why did he

try Lo persuvade Zeus to help them? -- Prometheus had created men
and therefore loved them. He wanted thera to grow in knowledge
and to develop the poteniizl god-like qualities they hud been

endowed with. Remember, he made man in the likenezes of the

gods,

4, Was Zeus a just ruler? What was his attitude towards men? --
Zeus represents absolute power, demanding orly obedience in
response,

5. Why was the secret of fire so jealously guarded by the gods? --
The knowledge of fire represented power to forge weapons and
tools.

6. How did Athena help Prometheus? Why do you suppose she
and Prometheus were such good friends? -~ Both were creative
gods who liked to waich their gifts develop.

7. LEvery story has a beginning. middls, and snd, What would
you say make up the three parts in this story?

8, Inthis story Zeus is the "bad guy" and Prometheus the
"good guy," How does the author choose detsils that help you
know thiu?

9. Inthis m;yth the anthor made Prometheus a symbol of something
very desirable. As you remember, a symbol is a person or an
object thet stands for an idea. What do you think Prometheus might
symbolize? What does ''promethean” mean? -- This might be

diffi cult {or some students to understand at this time, bhut &

guided discusgion about creativity, and man's steady increase of
knowledge that hag helned him to better his lot on earth and leave
him legs at the mercy of the powerful elements (Zeus?) might

open up a little the scope of the Prometheus myth,
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THE PUNISHMENT OF PROMETHEUS

Although Zeus could chain Prometheus and cause him great
suff ering, he could not destroy him, In what way was
Prometheus more powexful than Zeus? How do you expiain
it? Discuss other examples you know of when naked pov er
was helpless against the stronger force of love, ! ,

Sugpested Activities

1. In order to understand why men became "rehels and grumblers,
obtain further inforimation about many changes which occurred
duzing the three ages of men on earth,

2, For a highly imaginative story about FPrimetheus, read
"Paradise of Children' in Tanglewood Tales by Nathaniel
Hawthorne, Tell it 1o the clase; or work up & skit and act
it out in front of the class,

For Composition

Prometheus gave man the secret of fire, Today man has
urdocked the secxret of the sin and possesnses the power of nuclear
energy., Was Zesws right? Has man now become &8 powerful as
the gods? Imagine Hermes has just hurried into the diaing room
of the gods on Mount Olympus to bring news of the explosion of
the firat atomic borab, What wiill Zeus say? Will Prometheus
still say he is right? Let your imagination have free rein,
and write an acceount of the reaction of the gods to the news.

PANDORA'S BOX

On the human level, as well ae the divine, the cyclie
pattern repeats itself, The Golden Age of boih gods and men
cannot last; the chest contz.ing woes is always opened. This
story has definite connections with the previous tale of Prometheus;
Zeus' anger causes him to seck vevange.

This tale deals with boli concrete--creation of woman--and
abstract--the woes and hatred erupting £rom the container; the
point of view is objective still; the form follows a perceivable
plan, Causes ay'e three in number--Zeus’ anger, Epimetheus'
foolishness, Pandora's curiosity--and each diminishes in intensity as
the story progresses, It is thise ironic ¢hat the final act of opening
should be by a frail woman., The turning point is thus the actusl
lifting of the lid, and the denouement the rushing forth of the forces
of evii, However, the dencuement is double-sdged; along with
the stench of evil is the przsence of hope.

Here a comparison betwesn this story and thet of Adara and
Eve might be fruitful, Students might see that behind both simople
acts--opening a 1lid, eating an apple--is a chain of deadly szrious
forces, They might ses aiso that such myths explzin the presence




14

of evil, but also contain the seeds of possible optimism-hop= for
Pandora, the fortunate fall for Adam and Bve,

\ Questions here should lead to better comprehension of the

| facts of the tale, to compariscn with a similar tale arnong the
o’ gods, and tc acme interpretation of the characters and of foria.

Questions for Dissussion :

O,

1. If Zeug wanted to mmish men for accenting fire from Prometheug,

why Gid he not strike them with his lightning bolts? What was to be
gained by having Pandora release the avil?

! 2. V/hose fault was it that Pandora opened the box? Is
, Epimetheus to be blamed at all?

3. V/hy bad Prometheus put hope in the chest slong with all the
terrible evils? Vihat knowledge of the future of nmaan does this
imply? Did this ruin Zeus's revenge? Expiain,

7 4, A wriier uges a definite patterr. for the organization of his
ideas in telling a story. The simy'e plan used in "Pandcoa’s
. Box"' has three parts: the why o cause of wihat happens, the details
of "what happens, " and the “how were things changed” or the
effect., Can you find these three parts of the story?

‘ 5, Does the writer of the sto:y blame Pandora for opening the
N box? Does he blame Zeus? Dces he think men deserved what
- they got? Do you kEnow at a1l whet he thinks ?
6. V/hat natural phenomena does this myth attempt to explain?
DEUCALION ANL THE FLOOD
7 This tzle contains the paitern of error, punishment, and

redemption on: the human scale that we have seen so far operating
with the guds, The sinful acts of the children of the giants called

down upon thera the wrath of Zeus whe, temporarily forsaking the method

of fire, enlists Poseidon's aid to destroy the earth by & tumultizous
flond, Here again, a remnant--the children of the ever-helpful
& and compassionate Prometheus--survives, Deucalion and Pyrrha
p live beegnse of their gnodness and foresight. And they engage in
an act at once symbolic and litaral. The riddle of the great mother
becomes the means by which they repopulate the earth,

. Here students should see the pattern of cause and effect,

b justice and mercy, To show the similarity of man's myth--making
powers the story of Noah raight be read to them, Here again

the same pattern of srroxr, punishment, and redemption applies;
certain motifs - ~ehesbark, mourntaintop~-appear in both,
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Questions for Digcussion

1. Doeg this story remind you of another? How did Deucalion _
and Pyerha resemble Noah and hisg wife? Why did Zeus decide to e
gpare them? , N

2, Vihy did Zeus declide to deetroy men for the third time? Why did
he uge waier instead of fire?

3, Was there ever a tixne when much of the earth was covered by e
water? What do scientisis know about it? Find out what you can from =
your library, and see if there is an explanation for what happened. e\

4, Do you suppose the new race of peopie were any improvement on
the old? Give reasons for your answer,

5, How had Promstheus saved mankind again? Why do you think °’
he keeps on giving wnan ancther chance? T
PHAETHON o

The story of Phacthon is a study in both comparison and cortrast
with the former., It no doubt comes cloger to the experience of the
students in the willfuiness of the boy, hig xicbitics, his desire to
ernulate his father, his pride in his cwn "grown-up-ness” than e
does the story of the flocd, The eveuts key up the reader to the : 3';;‘:
fmagiastive quality of the story, enccurage sympathy for the fright- s
encd Phaethon, and creste sorrow over his death, But there is also
a greaier sense of everyday reality, which can be seen in the ;
natural phenomensa; the daily course of the sun, the cause of chasms =
in the sarth, barren mountain tops, deserts, the drying up of the ~‘“‘
Nile, stc. Also, there is the sense of an era's end: Zeus relenis, =
Phaethon dies and is huried, |-

Though a story simple o "get at, ' this tale suggests a
rnumber of complex issues. V/e sympathize with Phaethon, the bright
lad epger to know who his father is; we admire his courage in
searching for that father and even understand his rash desire to o
drive hie father's chariot. But his actions, though meant to cause ‘ ¥4
no harm, &re, ironically enough, terribly destructive, The wildiy
careening chariot and the rebeliious horses cause cataclysmic

changes. And Zor his folly Phaethon himself is punished by death, *’
The sorcow of his death is mitigated, however, by the care his body e
receives at the hands of the nymphs, Y

Questions for Discugsion S

1, What kind of a boy was Phaethon? Cau you think of a proverb w
that {Mustrates hig action? -- Pride goeth before a fall,

| .
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2. Why could Hellus not prevent the boy from going to his destruction? -
Should he have broken his oath? What would have happened if Zeus
had not thrown his thunderbolt at the boy ? P

ok
e

x 3. Zeus had tried to destroy men so often before; why did ha save

\ - them this time? -« This catastrophe would have destroyed the earth :

itself, It was . only man he wished to punish, He did not want o
to destioy the whele world, - 4 . ! }
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plate. To explain the fact that the sun rose in the east every day Ry
; after they had seen it set in the west, they told the story of Helius driving g
- his chariot across the sky every day, then taking a boat around the edge e
of the world at night, What unusual occurrence 2o you think might - v
account for this story about Phaethon? U\

5. “lere there axy -lues in the story that led you to think Phaethcn would
- die? What were they? Did he choose his own destiny, or was it e
forced oa him?

HERACLES

Not all of the myths of the Greeks arose out of the desire to
explain questions for which they had no answers, The Greeks were ;L
- a highly imaginative people who ioved to tcil stories, and some o
of the fanciful tales they told had no teaching purpose ai all but were
- simply entertaining, They told stories about the dering deeds of
| their ancestors, whom they made sons of various gode and goddesses,
and called them herces. One of the favercite herces was Heracles,

Guestions for Discussion

1., How did the Grecks account for the great strength of Hevacles? s -
- What other trait did he inherit from his father? N

; 2, Why was Hera jealous of Alcmena? Is this thé way you would
§ expect a goddess to behave? How did she try to destroy Heracles?

i 3. The beginning of this story is quite long, What useful purpose
. does it fulfiil?

2 4, What does the middle part of the story consist of? Wculd all .
this be icld at one time? Could other episodes be included? Does ~
this rernind you of & popular form 6of entertainment tcday? -- Television
serisl Westerns--Bonanza, for example,

R »
AN

5, How did the story end? Was it the kind of ending you expected?

AN
ook

6, Do you suppose the Greeks believed every ward of these stories? 3
What was the pu.'pose of the exaggeration? You will remember Mark o
Twain used exaggeration in the essay about the ants that you read L
earlier in tha year, What was Twain's purpose? Can you think -
of 2 popalar form of modern entertainmens that ugses exaggeration .

for nwmor? -- Seventh grade students have probably never stopped
to think very much about the question of a writer's purpose, and o
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it may be necessary {o lead them into an understanding of imag- .a-'.;'
inative writing, Today's children tend to be very literal-minded, ;
haviag been brought up on a steady diet of factual literature,

scientific and realistic, whoss purpose is to instruct. They are .

iegs at home with the fairy tales and myths than the children of L
earlier generations, Help them to understand the exaggeration L
that makes the hero larger than life--superman--and compare AN
this kind of exaggeration {the TV Western) with the exaggeration o

used for humor (the cartoon),

7. Thege stories of Heracles all tell about the wonderful strength ,
of this popular hero. What other subjects do they deal with on the 351
deeper level of ideas? -- It might be a good idea to remind the
students of the ballads which, while they told a story about pezople,
also talked about abstract things such as courage, death, love,
etc. It is important to build up the understanding that a piece u
of Lilerature means more than showe on the surface. ~

g
%, Why do you suppose Heracles was made a god after his death?
Can you think of other zzamples of heroes who have become
"immorisalized, "' if nof, worshipped? -- As stories are told about
great men, they tend to become less and less human and more
mythical. Abraham Lincoln, Davey Crockeit, Daniel Boone,
George Waghington, are all examples of this process. Most of
the world's religions also worship as gods men who were beloved . =
teachers in their earthly life, I* scems to be a human need ,
to regara as iminortal the spiritual jualities that lift men above kY
the animals. Prometheus created man in the form of the gode.

9. Are these stories about Heracies written in the same impersonal

style as the creation rmyths, or do you know how the telle~ of the

story feels about certain of the chezracters? -- All of the stories

are told in such a way that the hero is made to stand ont ahove ",
all other men, This ig biased writing, and the students should be -
aware of the difference. - o

SUGGESTIONS FOR FURTHER READING 2

Some of these books will be in your school library, Your -

ibrarian might also have cther bocks not listed here, Xf you . &
have irouble findir:g enough supplementary reading, show this list
to your librarian and suggest that scme of them could be bought
for the school library, - '

N V. 1988
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“REEX (30DS AND HEROCES by Robert Graves,:Doubleday and Co,,
STORIES OF THE GODS AND HEROES by Sally Benson, The Dial Press, i
] . Y., 1940, |

HEROES OF GREECE AND TROY by Roger L. Green, Henry Z Walck Inc., \\
N. Y., 196),
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THE GORGON'S HEAD by Ian Serrinllier, Heary Z. Walek Inc.,
N, Y., 1962,

WORDS FROM THE MYTHS by Iseac Asimov, Houghton Mifflin Co,
. Boston1961,

THE GOLDEN FLEECE by John Gunther, Rapdom House, N, Y., 1959,

, THE GOLDEN FLEECE AND THE HEROES WEO LIVED BEFORE
ACHILLES by Padraic Colum, The Macmillan Co,, 1959,

MYTHS AND ENCHANTMENT TALES by Margaret Bvans Price,
Rand McNally Co., 1960,

ADVENTURES WITH THE GODS by Catharine F, Sellew, Litile,
Brown & Co,, Boston, 1945,

CLASSICAL MYTHS THAT LIVE TODAY by Frances E, Sabin, Silver
Burdett Co,, 1958,

THE HEROES by Charles Kingsley, The Macmilian Ceo,, N, ¥,,1654,
TARGLEWOOD TALES by Nathaniel Hawthorne

SUGGIEST1D EXERCISES AND ACTIVITIES

1, The Crecek myihs are rcre than fairy tales and adventure stories.
They have become part of our culiure, The Greeks theraselves
named the stars and plarets after characters in the myths, and we
have kept those names, Make a list of some of these names, and find
cut 2 little about the character eack represents,

2, Seientific language has heen infiuenced by the Gireeks, The space
program especially has relied upen the Greek myths to provide
names for the rockets and missilez that will probe the mysteries

of outer space. find cut the namoe given to these machines, and
tell who was the original holder of tie name,

3. Inancient Greece, a religion grew up around the myths, and
the literature of the age was filled with it, See what you can find
out about the religious observances of the Greeks, and prepare

a report for the class,

4, The Olympic Games are an international athletic contest held
every year. Find out about the origing of the tradition, and prepare
a report for the clase,

5, My Feir Lady is a popaiar musical show based on en 0ld Greak
nayth called on, Read the original story, and explain how
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the idea was used to create the show, Can you find any other examples
in literature, music, or draina where the idea was borrowed from
the Greeks?

8. Producers of goods or services often take their trade marks
from mythology, A glance through the yellow pages of the phone
book will supply some--floweres by wire, for egample, or Mobil
gasoline, Find as many as you can, and explain what each name
or symbol stands for, and why it is appropriate to the thing advertised,

7. What is & myth? Is there more than one kind of myth?
Now that you have read several myths, write a Lrief definitior and
explain the purposes of the Greck myths,

8, Write a myth of your own, It can be an entertaining one, like the
Heracles stories, to show how brave, or clever, or powerful a

hero was. You may make up your own characters, and they may be

as fantastic as you like to make them, Or, ¥ youprefer, write 2
rayih to explain some puzzling circumstance; what is a rainbow? why
does a pezcock have such beautiful feathers? what is thunder? where
do the birds ge in winter? You mey chocse any natural phenomenon
as your subject, and give animaginative explanation,

9. The ancient Greeks regarded fire as the most important step
forward in their civilization, and therefore honored Prometheus who
gave the gift to them, What modern discovery & you think hes
furthered the advance of civilization to an equeal extent? Which

one of the gods might have been responsible for giving this gift

to man? Write a story ahout how the gift was given, and what the
reaction of the gods on Mount Olympus might have bees,

10, Select several stories to read from a supplementary source,
Choose one that appeals {0 you, and re-tell it to the clage ina way
that will make it interesting to them.,

REVIEW

Before geing on to a study of Norse ryths it might be a good
idea to review briefly scme of the conceptions about the Greek myths,
Without doing anything so obvious as listing the following points on
the blackboard, the teacher might make sure that the students are
aware of the following generalizations:

1. The universe as the Greeks thought of it was mnde up of
three parts: earth, sky or heaveng, and water, eack of
which was to be »iied by a deity,

2. All things have come from Mother Earth arw from the S¥y
that hae watered the earth,

3, The basic elements of nature as they were manifost to the




«20~

Greek world are accounted for, and are in keeping with the
idea that myths are the result of & people's imagination
workirg upon their own place and experience,

4, Advanced students might coziprehend the thougiit that
the basic emotional forces of the “spiritual man'' were
present in the universe from the beginning.

%, There were inzmy gods and goddesses, each with a ori-
mery concern and a specific symbol of powers,

8. These gods vere immortal and had power greater than
men, but they were not faultiess, -

1. Inthe story of creation there is a progression from -
the abstract to the gpecific at the same time as there
is a2 decreasing scale in size of beings in an invertied
pyramid order,

8. The gods were jealous of their power, and if they
bscame angry, they could and would punish men.

9, Man was created lesser than the gods but higher than
the animals because he was given the power to think
and to feel--spirit as well as sense,

10, One of the greatest gifis to man was fire, which he
could use in making & good life for himself,

Ll. BSecmuse the gods were displeasad with men, they made
them work, sent troubles into the weorid, but alse
gave them hope 80 that they could survive in spite

of woes.

12, Even though the gods did become angry, tthey did
not wish to destroy mankind but instead created a
new race,

About myth as literature, students can now make gencralizations, also.

1. Literature is about both the concrete and the abstrace.

2, Some stories are about real things and peopie, and some
are imaginary, {Let the students list things in the stories
that are impossible but seem as if they could be res},
as we read fairv tales, )

3. Myth is a kind of story made up in the imagination of early
people that gatisfied their questions about the origin of
things, the natural phenomena around them, and themselves,
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The extensive list of suggested activities appended ¢ the
students' version would provide a mears of "fixing" certain
details and conceptions in their minds, IFurthermore, a
number of exerciges would help them sec thet many :aythic
patterns are stili alive, ° Mout of the suggested uctivities eouid
be worked up {from provided material, either in the anthology
or in the study quections; some wouid require originml work.
For those aseignments demagidzg outnide matersal, the
bibliography at the end of the unit can ke of help,
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NOR3SE MYTH3
INTRODUCTION

In many respects the secoad great body of myths, the Norse,
resemoles the Greeksmythe just completed. Chaos iz like the freezing
waters of Ymer; (ke Hydra and other monstrous beasts the Greck heroes
slew are comparabie to the Norse Fenris Wolf and othere like him. Both
Norse and Greek gods wers created in human shape,

Yei there are significant differenczs. The harsh world of the
Northland and the harsh pzople whick it heiped form have given rise to
a highly individual body of mythz., The mist-ehrouded world of Asgard
was a world of continual strife, not sunshine, as on Mt. Olympus. Ounly
rarely did light break through the darkaess; goodness and evil were at
constant odds; cold prevailed. Occasionally a kind of grim humer would
glimmer through, but in general the gods fought giants, mysisrious
natural forces, and, sometimes, each other in their brief days zaon
earth,

, sow do man and his gods confront thic alies worid? By courage,
primarily, by loving with great joy the few momeats of warmth allowed ;
them in this brief aad cold existe ace. And the myths reflect this strong i
sense of clash.

V/aere did we get these myths ? Many think the first collector
was Saemaund the Vise, who lived in Iceland from 1058 to 1133 &, D.
His collectizn was called the Poetic Ecda. Expanding upon this text
is the Proze Edda, written about a hundred years later by Snorxr:i
Sturlusen, ansther famous Icelander. He suppiied many detaila which
the poetry took for granted.

. In this brief study of Norse mythes, much the same pattern as for
the Greek myths will be followed: a general imtroduction, then a series
of myths of creation and of the Norse world, followad by a series of
review quesiions 80 that studente can see similarities and differences.

Despite some handicaps, mébtivating the study of Norse mythology

should be easier than arousing interest in the classical. Handicaps might
inciude the difficult names, pronunciation, ard spelliag as well as a i
tendency on the students’ part to look upon these myths as a coatinuation
of the classical. But some thinge will make the work scsler: the stories i
are generally less complicated; there are fewer gods to learn; and the =
children have already beca introduced to the coaception of creation myths,

How does the teacher begin? Cortalnly arousing the curiosity of the
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students comes first by quesiioning the origin of matters not taken up in
the study of classical myths, perhaps referring to names of the days,
reiating t0 cosmic events in Lrctic regions, or the risiay of a aew
volcanic igland in the waters near Iceland.

In the students' introduction appears a brief description of tue
origins of the Norse world. Thcre the studeats will be iatroduced to

the beginnings in a kind of chaos, !o the giant Ymer, and to the workin,:
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happerings but alsc intangibles. The bleading of good and evil in the
universe is imaged in the person of Loki, the brother of the gods, who
was deceptively beautiful but evil. Evil begets evil: Loki's oifepring,

the Fenris Wolf, encireles the eartn and will at the end destroy Odin and
the creation with terrifying fire 2n4d ice. But out =f this destruction is to
arise a new world and race of men. They will become the special care

of Odin, the All~-Father. The raen are to be great warriors, and war is to
be their work and their pleasure.

from tbe gtories; then, students cauo gather the following coacsp-
tions:

i. Myths as imaginative stories created by a people out of their
experience to satiey their curiosity abaut the world and them-
seclves reflect strongly the aatural world in which they li ve.

2. The Norse creation came from a source different from the
Greek Mother Earth: Norse creation came from the body of

a giant, which appeared fram the mists created by fire and
ice,

3. Some of the gods preceded the universe.

4. They created a tri-part universe, each par: being distinct but
joined with" the other two by the roots of the iree of life. At
the roots were to be found justice, wisdom and understandmg,
and evil.

5. One of the three gods was destined to be supreme, the All-
Father of gods and men.

6. The first people were made from trees and were to live

fruitfully on the carth and to be the npecidl care of the All-
Father.

7. ‘lhe men were to be warrior heroes, engaging in great adven-
iures and battles. Inhereat in this idea is the symbol of their
contiruous struggle for existence, physically in a rugged
world and spiritually in 2 world of good and evil.




8. There was to be a final battle in which the gods ard the world
would be destroyed by fire and ice. but frox. which would rise
a2 new world and race.

9. The spirit of gods and men knows wonder and texror, bai ii

also racognizes a stern acceptance of fate,

10. These myths seem (o reflect the later age in which they were
recorded, especially in the great moral siruggic and ine
prophecy, but they are esseatially maythe and legends and nct
allegory.

Thus these stories, like the myths of the Greeks ard the Romaas,
blend both sense and spirit, the concrete aad the absiract. )

In form, generally speaking, these myths follow the same principles
as do ine earlier myths. They too were oral and anonymous at first, bu*
they are recorded in a diffexent way, in the two Eddas. The Eldesr Edda
is in poetry and the Younper Edda in prose; the two styles lend themselves
to cormparison, ever though they must be considered together for the whele
account. In the later bock the story is told as a dialogue between an
imaginary questicner and Odin in three differeat manifestations. Ia some
ways this method keeps che characteristics of oral telling. In style, thee=
myths are inore direct and tighter than the classical.

The other characieristics of form that were discussed ia the study
of the classical myths are valid here too and do nst need to be repeated,
They include the use of indefinite time amd place, exaggeraticn, foreshadow
ing by means of prophecies, movement of the action by use of digguise.
Likewise in diction there is the same use of conventional phrasee and
graphic language. Throuchout there are figures of speech.

In point of view, there is the same third-person-omaiscient
telling. Even in the dialogue versions, the same point of view is kept.
Altheugh there is no direci expression of moral judgrnent, there is,
nevertheiess, che tone of sterness and awareness of the struggle in life
that is inescapable, These myths certainly reflect the view of life that
man is in conflict with the natural world ard ihe gods aad that tife holds
adventure, courage, and hope.

Students' questions deal with comprehension of detaiis as well as
comparisons with Greek myths previously covered.

II. "Hymer's Caldron"

This tale deals with the gods’ sstting thoir house in order - in
tiis instance, seeing to the domestic detail of a kettle to brew moad. The
action is easily followed: The _notive for she acticn comes from the desire
of the gods to build a banqueting hall by the ocean. To this proposal Aegiz,
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the sea god, objecta, since he considers it an invaaion upon his terzitexy.
Aithough Odin reminds him thet he is all-poweriul, the Ali-father offers
to appease aim with a gift. In his cunning ibe sez god raguests that which
he thinks the gods cznnot supply. But whean Tyr recalls the preseace of
the requestec, caldron in the huge dwelling of the frost-giant Hymer, it

is Thor who promptly offers to go with him to procure the caldron. When
they arrive, Hymer is away fishing, but his wife extends hospitality to
the gods. When .Jymer returns he is angry, bat since the guests have

them. He does 8o grudgingly and is somewhat appeased when Thor makes
a bargain with him, the achisvomest of which invoivss a test of strength.
Here Thor reveals his courage and is led to iasult Hymer with the ramark,
"All giants are cowards at keart.” V her the boorish giaat interferes and
robs Thor of success, Thor in tura is angry, sad to appeace him, the
giant offers a gift. Thus Thor by cleveraness, strength, and bravery--by
brairn and brawn--wins the test and the kettle.

The abstract subjects are quite appazrsnt: the continuous coaflict
between the gods and the giants, and beiween good and svil. But tasre
are other notions within ine grasp of the studonts: the sacrad obligation
of hospitality, the gods as possessing power over ths elements, keeping
peace by appeasement and gift-giving, the lack of morality as a guidiag
principle in one's aciions and replacing it with clevarness and courage.
Not to be overicokeg are also the love of an active life and adventure, the
desirz to be hereoic. Perhaps these reflect the rigorous life in the cold
rorthland and serve to remingd the rsader that the victory is only tempor-
ary.

The form of the story follows the progrees of the acenes: (1) the
misty headlands of Aegir, proviaing the prologuz for the events; (2) As-
gard, the court, fromn which are sent out the gods sceking for the caldron:
(3) the nightmarish stretches of Giantland; {4) the land of Hymez, where
the agreemeat is made; {S) the sea, where the crucial eveats occur; (6)
the hall whare the final test results in victory for Thor because of the
decepti. of Hymesz's wife; and {7) back again at the completed hall at
Asgaré, with the promise of future battles to come. Often if studeats
can map out the stages of 2 journey they can sze how scene enforces
form. Here the pattern is the familiar there and back again'' common
to-romance aad myth; the crucial battle takes place on the sea.

Other devices appear here, as well: the plot is mauipulated by
such devices as making and carrying out agreements, the requesting and
giving of gifts. Tihe conventional setting is Giantland, since it is the
gods who take the offensive. Exaggeration-~-the house of Hymer, the
whalee caught in the fishing, the fire of tweanty whole trees-~builds up
fear. The ginsiles, the uso of color, and the graphic language are
imagipative. There is conirast in the beauty of Hymer's wife and
especially in the twist (turning the tables} ia the plot.
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X1, "The Fearis Woil"

Just as ihs Gresk mayths concsra themsalves with evil creatures,
go too do the Norsc have myihs dealing with the contrelling of destructive
forces. 3ucn a myth is “The Fuaris Wold, " a tale about a drecdful Wolf,
the son of the devilish Loki.

This story about Tyr, the bravest god of all, also invroduces the
- o)

Lua T alei T .
readers ¢6 Thor and Loki. Ths concrete aquGhb ;a, of course, the bravs

act of Tyr in sacrificing his right hand in the defense of his fellow gods
from the Fenris Violf, ‘he offspring of Loki. It is a simply told tale of
how the gods, fearing the drcadful beast with the yawning maw, trick him
into submitting to chains so that the gods need fear him no more as he
assuimes greater strength and fierceness. Abstract subjects include the
gods' recognition of their inability to tame hirs, that is, to live without
fear of the power of evil, the attempt to overcome their enemy by strategy
and cunning, if not by sirength, the power of the supernatural, and fiually
the heroismr: of sacrificing sclf for the welfare of others. The reader is
reminded at the end of this that it is only a partial victory, siace the wolf
will enter the firnal battle and will devour Odin, the god of all. Thie
prophecy is paralleled by the one that the world serpent will desiroy Thor.
Bt for the students it is a truly zercic story of courage, man's power in
mind and cuanning, ard the nidden force of the supernatural.

The tri-part form of the story builds by a pattern of inzreasing
intensity .o the final binding. Point of view is objective. However, there
is little question how the auther feels about the events and the characters:
vivid verbs (howled, bristled) help create the character of the wolf;
reported action {placiag his hand ineide the mouth) shows Tyr's bravery.
Choice of adjectives (monstrous, grisly) and other kinds of words help
us see and feel the events.

IV. "Thor and the Giant King'' {(optional)

Like the Creek gods, the Norse divinitiez were no! all-powerful,
3uch a conception is embodied in the story of "Thor and the Giant ngg "
which presents a questioning and foreboding test of the power of geds in
the universal struggle against the superanatural, almost overwelming,
powers of evil and pride. Thor and Lioki go to earth and assume the size
of men but retain their divine powars. But in a wager to test the strength
of the gods, they are first reduced almost to the position of "little' mee,
but at the end since they have performed well, even though they have not
been entirely successful, they are restored to the pdsition of herces and
gods, At the beginning Thor is identified with the pezsants whose spscial
protector he waas. He accepis the worship of Thjalfe and his parents in
their hospitality and in the son's becoming his servant. But the real test
takes place in Giantland, where they are challenged and made to experience
human deception and fear as a resalt of their bragging.




Concrete and abstract subjects are very closely wover togethcr.
Some are found in the personifications of firs in Loge, with whom Loki
is in competition, and of thought in :Juge, with whom Thjalfe races, Ther
struggles valiantly against the sea, the world serpent perscuified or decept-
ively symbolized in the cat he cannot 1ift, and old age with whom he wrestlec
in the form of Elie. These embody magic and illusion: things are not alway
what they seerm: t¢ ne. In the explanzation of the contest, when Thor is assur.
ed that e is not humbled but aeroic in his attempts, there is the thought
that true glory is not always recognized.

The form of the siory is more complex than in previous myths, since
it involves greater length, shifting of scenes, a wager and challange of
.strength, and an almost riddie-like pattern ia the solution. Beautifully
constructed, it takes place in three major scenes of action: the peasant's
cottage, where Thor aand Loki show their superaatyral power; “on the road,
where they first take shelter in the giant's glove and are soon to be bested
by the giant himself; the palace of the giant, where they are downed several
times. Lach builds toward the next: their success at the peasant's cottage
points toward their final success; their failure to keep up with the giant

I ‘points toward their apparent failure at the palace.

& variety of other esthetic devices appears here as well. Contrast
is seeqn in the peasants and the gods and humorously between the intended
and the actual effect of Thor's hammmer blows., Foreshadowing runs through-
out the myth and students' aitection should be directed to the use of thesa
clues to the divine nature of the travelers aad to future events: the killing
and the magic restoration of the goatz, the failure of Thjalfe and Loki to
meet the test prior to Thor's failure. But the greatest is in foretelling the
continued 2od the final struggle in which Thor will again meet the world
serpent. There is a recurreat use of such expressions as three peoble,
Thor's whairling the hammer three times; three tests for Thor, three
strides for the giant. The dialoguc is vivid and strongly indicative of the
nature of the speaker. There is a constant reference to nature that under-
scores the cosmic quality in the myth. Repeated use of such terms as
King's citade!l, locked gate, wager, wrestled, weapon underscores the
underlying metaphor of battls sad war.,

There ie an mter;stmg point of view here. Externally it follows the
usual pattern, but in its deeper sensc there is 2 1 “ing point of view
vevaaled in the attitude of the various conflictine - rces in the story. At
the beginning Thor expresses the view of the g« is; the peasants, the view
of man toward the gods., Later, Thor iu the guise of a man takes up the
view of man toward life and himself, aad finally Utgard-Loke proclaims
the unreleating power of evil when he speaks as the voice at the end and
dsclares to Thor's remark, ''Should I meet you some time by chance,
beware!' that "I will not leave that to chance. "

% FRIC

Full Tt Provided by ERIC.

o - —
%@m«m S f’" iy




V. "Baldur, the Beautiful" (nptional)

In ' Baldur, the Beautiful" tne students will recognize that the suh-
Ject is the tragic death of Baldur and the unsuccessful attempt to ransom
him from the goddess Hel., But it canunot be left with this, for the manner
of his death is significant, Even though as a god he should have bezn
immortal, he was not because evil had come into the world. Since Baldur
was beautiful and loved by ali, it was by the hatred of one alone that he
was killed in spits of the effortz of his parents, Odin and Frigga, to spare
him. It is also significant that the death blow should have been struck by
his brother who in bis blindness did not understand that he was being be-
trayed by the evil Loki, whc hated Baldaxr. Perhape the siudents csn be
led to explain why he dies in this way. This part of the story is ciimaxed
by the cerzmonizl burial of the god. The second part is the story of Odin's
attempt and failure to ranscm Baidur from the grim goddess Hel. Again
the plan is desiroyed by the evil Loki, who has assumed the guise of an
old hag. V hy shouid ke choose this form whan in real life he was handsome

Certainly to find the abstract subjects that are inter-woven in the
story, the students must recognize that Baldur was the god of the sun, the
source of warmth and life. To this fact they should relate the cooperation
of nature ia sparing him harm and later mouraiag over his death, There is
also the foreboding of death and universal destruction because of the hatred
and evil which man in his blindness is ironically not able te see. But there

is also hope, since it is told that Baldur wili rise again to live in 2 new
world.

From a literary viewpoint this myth is rich in material for dis cuss
sion. Several devices are used to move the plot and to give atmosphere and
form to the story. There is at the first the long eerie journey of Odin to
the prophetzss to learn why Baldur is being haunted by Hel in his dreams.
ihen there is the fulfillment of the dream in the death of Balder The
jouraey idez is introduced igain in the caremonial death of Baldur, who -
saile away on a Viking ship while the funerat Pyre burns (the destruction
by fire and ‘vater), and there is finally the uniting of all the creation ‘& ky,
sea, and iznd-in a cosmic grief and destruction., The teacher should Inelp
the students to understand these commonly used devices by asking why the
mvth is told ia this way. In spite of the highly imaginative quality of the
story, the siructure is evident even to seveni-graders. At first they may
encounier difficulty with the long introduction composed of Qdin's visit to
the prephetess, but the other two parts should be easily recognizable. The
conclusion they will find, since, introduced by thus, it gives a sammary.
The study of vocabulary might give 2mphasis to the choice of words o
create the mood. Wky not supplement this work by calling atteation to
the images whick give a certain sense of reality to highly imaginative

matter, such as the source of dreams and Hernoad's trip to el on Cdin's
swift horae? :
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VL "The Twilight of the Gods!'

After the evil deeds performed by Loki and after the deith of Baldur,

the sun god, it {8 inevitable that the much foretold BDay of Doom should be
approaching, The account of this is told in tke lasi story "The Twilight

of the Gods. " It is an account of a battle that is both awesome and terrify-
ing, but exciting. Perba,s it is Hest to begin with the overali structure.

First there are the 8igns of iis coming, all in series of three's: the winters

of the V. inter Winds, the Sword, and the V/olf. And during this time the
powers of evil make ready. Then there is the triple signal: the crowing
of the cacks stir all to battle. There follows the noise of the gathering as
the forces of Jotunneim and Mupelheim take up their places. Then the
champions of Valhalla are summoned by the horn of Heimdall. All is in
readiness, and Odin seeks the advice of Mimir on the place to take his
stard. By now the riders of Muspelheim with their fires reach Bifrost,
but do not enter. The world serpent floods the lands and mankind is
destroyed. It is now a hattle between the gods and the cvil powers. On
the waters come the two shipe of theé evil forces, stecred by the giaat
Hymesxr 0% LLki, wid wicra is the Fenzis Wolf. Now is the second part
of tas struggle, and the oppwnents iime up against each other. Most are
killed, and fire is sprzad over the land. The world tree Yggdrasil is -
destroyed, and then in tura the sum, the moon, and the stars, until nothing
remains except darkness. Thef as tae waters withdraw there appear a
new heazven aand 2 new earth. On the earth appear 2 man and a2 woman
saved from the fiz> to inhabit the world, and in the heavens on the high
peaks the gods take their places,

But there are abstract subjects too that have beea overlooked 8o
far. V'hat makes the bals hercic? One must g% wack to the words of
Odin to the gods and the champions before the battle: "Vie will give our
lives and lot our world be destroyed, but we will bhattle ao that these evil
powers will not live after wus...." In them there is a "holy" or heroic
cause for which they are willing fe sacrifice thernselves, even as the epic
hero does. There is also courage, that most universal of all ideals. Arné
in the appearance of the new world and of the first couple to inhabit i,
there is hope. Fiaally, there is the fulfiliment of prophecy, and the
reader ig left with a sensc of finality, for the whole story has been
completed. ‘

More advanced students arnd those with highly developed imagina~
tions will enjoy lining up tke forces of battle. They caa check th-se with
the prophecies. They wi'l recca!l from the etory of creation the different
properties or symbols of each. They will also like to show the pew
universe with the gods and thc younger gods, the first people of the new
world, etc. Perhaps some will like to list the uss of three'’s here and
throughout the whole of Nerse mythology. Others might enjoy tracsing the
things that were left from the earlier creation, such as Thor' s hammer
tc show that the gods are still the protectors of mankind, sud the golden
runes of Cdin. Vhat is the meaning of the aow heavens above Asgard?

Parhaps this is a good place for the teacler to read to tha clascs Robsyt
Frost's "Fire and Ice. "
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In spite of t‘ze complezmy o£ thira account, there is a recognizable
orderiag of evenis, ?-’erhaps the students will need the teacher's help with
this. Also the teacher should point out the order of things destroyed.
Perhaps this should be compared or contrasted with the ordering of events
in creation., Finally by checking up on the clues to this destruction, the
class caun be led to see that the propuecy has formed a frame around all
the stories.

Introduction

For obviocus reasons liltle time has been assigned to the myths of
the North American Indians. They are so numerous that it is impossible
to include or even to remember all, but more significantly they have had
little effect upon the white man's culture, and allusions to them are rare
except in local writing. But they should bz included because they serve
several purposes: When students realize that myths are mative to their
own locality, they will beitar understand the universality of myths and
myta-making. Alsc, since these myths have not gone through the refining
process of great writers such as those of the ancienis and the Old Norse,
they are primitive and will help young readers to know that mytis, being
very old, belong to a time wh2n there wag less scieatific knowledge of
the outside world., These versions show that myths are primarily oral
and in the original versione had little artistic finish. Furthermore, these
storiees should arouse students'® interest in their owwu localities~~the history,
geography, natural surroundings, and earlier inhabitants. But since the
purpose is not te study saciclogy or anthropology but to study literature,
it is hoped that these Lave value in sharpening the sense perception: and
imaginations of the group, Besides, they are emtertaining. Since the
myths are recorded in very simple langrage, it is not hecessary to
consider tracking except to say that more able readers should again be
encouraged io read widely and enter into creative activities.

Authorities tell us that the Indians had three purposes in relating
their myths: to insiruct, explain, entertain. During the long wiater
evenings as the people sat around their fires, some older membesr of the
tribe would tell the tribal tales, scometimes speaking in Englisk, at other
times chanting or singling i 2n Indias lacguage or noncsensz sytlables.
The story is no mere interpreiation of the events; it § siften almost a
one-man play, with the story teller playing the roles | the characters he
speaks of.

The myths of instruction consist of iesscns in history, geography,
nature study, and sthics, bui through an art form, in the sanye way that
much lors is contained in Norse sagas and carved upon totess poles, One
hag but to travel with 2 copy of the myths to find those aatural landmarks
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which have been mythologized in the mountains, rivers, lakes,water-
falls, cnd rock formnations, . Clogsely allied tothese storieg ars-the -
mytha explaining. natural phenomena snch as ithe seasons ang gycles of.
cay and night, stars, tidecs, volcanoes, petrified forests, the various
types of vegetation, and the form and nature of the animals. As for ethics
oae notices that in the myihs wrongdoers are consistently punishad, some-
times even by Jeath, although th2y 2re quickly retarned to iife in a new
form but with the saine potential for making the same mistakec. What

lan balisnan awe - -~ e . - A
were the wronge? Viclaiiag any of ths $aboss was wroug, bul some of

the more sericus were greediness, sclfishness, boastfulness, stupidity,
disobedlence, anrd cowardice.

There is another xind of instruction included, that of teaching the
crafta and skilis necessary for daily livig. These were sometimes
given by the men when the arts of producing fire by friction, making
weapons, and huniing were men’s tasks, but for the meost part it was the
women who gave ingtruction to the giris of the tribe as they ta,ught taem
the preparation of skins, grinding the grain and acorns, weaviag, and
beadwork. These may be classified as cuiture myths.

In form the myths are loosely pui together znd often left without
an ending. They seem to rainble on, piling up details in a way suggestive
of the novel as opposed to the short story. The language is exceedingly
simple. The short statements remind cne of the "kernel' sentences
described in the language curriculum. But there are some distinct
characteristics of style. Much ritaalistic formuia is present, and the
language takes on a rhythmic rcpetition or chant. Students might make
up chanis based upon the rituzls of the prepuring of food, the war dance
as in "How Beaver Stole Fire from Heaven, "' arnd the wailing for the dead
as in "Chief Joseph's Story of Wallowa Lake. " Others might like to
write a prayer asking the gods for rain or sumshine. There is much
appeal to the senses in the graphic language and souad effocts such as
alliteration and caomatopoeia, but little metaphor or simile. Persgonifi-
cation is constant in portraying the arimals and phenomena of nature,
perhaps inevitably sincs the ludians believed that spirits were present
in a1l thinpgs,

In point of view one notices a change from that used heretofore.
Although the lszends are toid in the third-person omniscient manner, they
are iess objective and more moralistic in that they consta~tly uphold the
culture of the group. On the other hand, trickery and deceit are freguent,
and the spirits seem to be motivatad by whim rather than justice or moral
precept.

Because of the studenis! familiarity with the myths £ crsetion
and the qualities to be noled in their readiag ac well as for the reasons
stated above, analysis of these stories should be easier than al the begin-
ning. There should be careful direction of the reading. There are seem-
ingly eadiccs arcouants of the creation, but those seiected shoald be group-
ed toge'hsr as oue rrading assigoment,
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The Indian creatica stories follow the idea of a ¢reator, variousely
called 'the Creator, ' "Old-One, ' "Madumda, ' etc. Sometimes he work-
ed alone and somstimes he was helped by arimal spirita., The students
must understand that most of the Indians believed that before man was
created there was a world of "animal people, * hugh in size and possecsesing
wuman qualities of speech, judgment, aand the like, but shaped like animals.
They could remove their furs as if they were jackets, They lived like
human beings. The greatest of thesa spirits was usually Covote, but in

the Northwest it was sometimes Ruiven or Mink, Beaver, Kagle, or others.
I, "The Beginuning of the Skagit ¥ or?d"

The parallels between thie myth and those aiready studicd are
oo obvious that it seems almost unnecessary to repeat them. There is the
decizion to make the world, the act of naming, the divisioa inic reaims,
the #ood, the making of psople from the earth itself, Uniike the Greek
or Norse picture, however, this one seeme to follow & rather aimless,
rambling pattern: one thing happens, but it does pot neceesarily cause
the next event to happen. We 4o not have the emotional motivation that
we find ic the actions of Zeus, for example. This story is rather neatly
divided into two sections: the first, dealing witk the plans of the Creator
and the "People, " Raven, Miok, and Coyo.te. They are responsible for
the natural phenomena, the trees, soil, water. It is the water that. then
provides & transitioa to the secoad halt. The fiood covered everything
but two mountaias {why, we do nct know, although there is a mysterious
suggestion, dealing with peoples' talking te treer). The ionely Doquebuth
then becomes the new father, the new creator. Like Prometheus, he
undergoes a period of suffering, for "No ome can get spirit power unless
he is clean." Working with the Old Creator, he feeds and populates the
world after the flood. However, this tale is open-ended: still more
changes will come to the world.

Ii, "How Coyote Made the Columbia River"

The secoad myth of creation deale with yet anothex of the creators,
Coyote, who made the Columbia River by digging 2 long ditch between
the ocean a.d the lake where his people lived. Once that was done, the
needed salmon could swim up to his people, even though the rocks foll
into the water 3 chort time later. This myth explains a geological fact
which the early Indians must have puzzlied over; iz migkt be fruitful to
compare Coyote with other heroes who accomplished great deeds for
their people (Prometheus, for example) and with later folk-herces like
Pecos Bill and Paul Bunyan, whose exploits are oimilks. Students here
might see a change in connutation: oncas a hero, a coyote is now regarded
as scmething of a pest on the open range.




Much like the Greek nyth of the Golden £ ze, this myth deals with
the lose of a happy age; like ihe Christian Gacden of Eden, the loss was
caused by man's own error. The story tends to fail into thres major
sections: first, that deali.g with the two quarreling brothers, whose
difference is healed by the decicicn of the Great Spirit to let them have
the territory they waat by shoocting ao arrow. To show the ‘state ofpeace
now arrived at, the Great 3pirit built a bridge over the river. Students
can possibly see that this bricge is both literal and metaphorical in that

arguments have actually been bridgsd.

HI. "The Bridge of the Gods" h

vapw

But, again, the people break out into quarrels. This time the
Great Spirit punished them by iteeping the sun from shining. Aad the
people's penitence causes the Great 5pirit to promise Leo-wit youth and
veauty if she will allow them to have part of her fire. But this, too, sets
in motion another chain of troubles, thie time ended only with their
transforr.z2tion into mouatains.

This longer, more elaborate tale follows the prescription © - ‘-
neceskary for a. short .one * better than the preceding. There is a definite
series of causes and discernible effects; the story has definite sections,
each related to the other; it has a definite sense of beginning, middle, and
end; wa are ot leit with a sense of incompleteness, And, like all myths
of explanation, it gives reasons for the appearance of actual things which
we can gee in traveling around the Pacific Northwest.

IV. How the Peopie Got the Sun"

This is a tale of jealousy, conquest, and justice-~but in charmingly
naive and quite unkeroic terms, The outing that the animals make when
they shoct the arrow ladder toward the sun scems mors like a Sunday
picaic than 2 Promeihean deed; the sun itself seems reduced in scale.

The man wio had the sun is fooled-~but he does not seem to suffer very
much; after all, he does have lackamas to eat; as for the results. Snail
may lege an eys, but ithe Beaver bacomes o censiellation. The two-pait
structure of the tale is, like its tone, childlike and simnple. There is a
reason for the attempt; by foolery, they succeod ia their attempt to get
the Sun.

V. "How Coyote Bréught Fire to the Pesple"

The next two are companion pieces, both dealing with herees who
gave fire to their people. The first, dealing with Coyote, is & tale of
simplicity and suspense. The originating motive ig clear: ths pzocple are
cold and hungry because the cruel skookums will let them have 2o firs.
But the three crafty skookums are cutwitted by the thres sisters of Coyote,
who live in his stomach in the form of hucklebarriss.
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Once he follows the pian, Coyote and the Helpers begin the suspense
ful relay. At times the reader thinks the skookums will win, we are
relieved to find, though, that the last coal {s given to wood. And at last
coyote is still the hero: he knows how to make fire from wood.

Characterization {3 limited hore, 2¢ in the other Indiag tales,
Coyote, though, rizes above being a mere stock characier; he is knowing
and strong, but somathing of a vain thisf of other®s ideas: he takes credit
for his sisters' plan, The form of the story is simple~<-plans and exect-

tion of plans provide the basic pattera. The point of view is chjectivs.

¥1. ""How Beaver Stoie the IFire'

A similar paitera of plot is Zound in this myth, in which afier a
series cf attempts and exhibitions of cleverness, the pecple get their
needed fire and store it in wood. Because the story is longer, the pcople
themselves are characterized more clearly; the greater length allows for
a more extensive (if not more complex plot. We have two important
scenes preparing for che assault upon the heavens for fire: first, the soug
contest, where the tiny Mr., Bat is th: wianer; we then have the shooting
of arrows, where Mr.Chickadee demoratrates the greatest skill of all.
After this preparaticn, the clever Eagle and Beaver outwit the humaan
beings and manage to steal the fire. The tsller carefully prolongs sus-
pense 50 *hat there is a final twist tc the plot bafore the people find fire
underneath Beaver's fingernails.

The characters here are more clearly drawn thaa in the pzevious
tale, owing to the greater length and greater care in giving to the charac-
ters recognizable human qualicies: the gluttoucus Grizzly Bear, the
quigtly modest Mr. Chickadee, the wily Beaver. The point of view is
objective, but there is unmistakabls weighting of the characters. We
know how the author feels toward the pecple he places in his story.

VII. "Mt. Shasta and the Great Flood”

This story bears many resemblances to the Biblical tale of Nomh
and the Ark--the ficoding water, the safe haven, in this story atop the
mountain where the people remain before coming down to repopuiate the
world. A differeint kind of cause appsars in this one, however; instead
of the unqueationable sinful race ia the Bible, here it is the exrth, with

its "svil spirit" that is opposed to Coyote. And Ccyote ic not bad so much
as he is shrewd.
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Though short, the story hes a cleay patiter: beginning, the struggle
between the evil spirit and the Coyote; middle, lighting the firc and the
exile on tcp of the mouniain; end, the repogiiietion, The poitd of view
is objective, even barren, We do nsi really know why the evil spirit
treated Coyote 20 cruclly; all that we know is ihat it happoned,

We include in this Teacher Version the questions thes appear in the
Student Versions, Since there Sre so msiuy questions, and since the
answers to them are immcdiately obvious {¢ asyone who has read the
myths and taught the unit, we have sot auggested answers,
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Study {duestions: Hymer's Cauldron

l. Who was Tyr? What cuggestioas did he offer to Odin? Who volun-
2 teered to accompany him? Vihy?

2 ol e’ - B
I\
1'4‘"
>

VW hore was Humer's hama? As you read the deservintion of the

X god's trip to Giant-land, tracs thoir course on the map of the
' universe.

L1

3. dymer was fishing, so his wife gave hospiiality to the '"lords of the
earth.' What advice did Hymer's wife give the gcods ?

U e

4., Hymer was angry when he reiurned. Why did he grudgingly accept
his guests ? What bargain did Thor make with Hymer to appease
his anger?

5. Describe the fishing trip., Yas Thor correct when he said, ''All
giaats are cowards at heart?" How did Hymer prevent Thor frem
proving his strength? Yihat gift did he oifer to Thor to appease him 7

6. How did Hymer's wife "turn the tabies’ on her husband?

Does this story prove the giant was or was not couragecus? Give
reascns for your owa opinion.

8. Vhat characteristics did Thor possess thst helped kim win the test
aad the caldron?

9. The ending of the story is humorous. Can you think of a proverb
that would explain the story in a few words?

A
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10.V hat incidents in the siory Resp it moving to the end? Discuss the
struggls for power between the gods and giants.

. 11.What reazons can you give for the inclusion of the last few sentences
after the conclusion of the story? Would the story have been come
plete without them?

12.How many sectioww is this st.ory divided inte? Hew doesz it "build" -
to the conclusion? .- ... - ,

13. What would you gay is the teller's fesling about Thor? Doss he
tiken him? . Or dows he ithink he is 8 bit too proud? Prove your
ideas withh concrate examples from the story.
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I. There are many conflicte beiween gods and giants aes good and
evil. V'rite a paragraph stating ressons for these conflicts. Try
to decide waether the conflicts could hawe been solved by agpeaza-
meut.

v

» Stateinsuais thit go boyond the iruth are caiied emaggerations. How
heavy was Thor's hammer? How large was Kymar's house? How
wide were the stons pillare? Fiad other examples of exaggsration,
Vihy does the author use exaggerations ? Jow do these statements
make you Zsel ?

3. To help you ser and fesl the danger in the boat, the teller uses
particular groups of words to create pictures im your mind or .
appeal to your senses, For example, '*the would sink lilte lead,
apd ‘the boat whisled like 2 stons on a string. ' In thesc loscrip-
tions the author has used 2 figure of speech cslled a simile, which
states a comparison by the use of the word 'like. " in other similes
the comparison is expreezsd by the uss of as, than, similar to, or
resembles. Discuss other similes found ip the stor ﬁtory.

4. Colorwords such as "the red-eyed goats,* “blue cold sky, " ''red
and biue fish, " and "*white frost giant'' appeal to the aence of sight.
How do they make you see the eveats of the story?

5. In ordsr ¢o express his thoughts the teiler necds & largs number of
words as well as the knowledye of their meanings and uees. Maay
worda in this story have been borrowed from other languages.
Which lanpeages countributed these words to our vecabulary? What
do they mean?

thither rent turt vent
chgriot tread threshold pillar
lsat reared

»
s g *
o g e =

Study Cuestions: The Feunris Wols

1. Loki marrimd a glant. Describe his three evil offspritg. What
was their rslationship to the univaersc?

2. How did the gods attempt to contro} Loki's son, Fenris Wolf? Ia
what ways did Fearis put an ond to their atsampt‘l’ Whicb one of
the goﬂo dawed go nsar him? ‘
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When the gods realized the superior strengsh and cunaieg of Fensis,
they sought the aid of the supernatural. What people were asked to
aid Odm? How was the enchanted repe made? Why did Fearis
submit to the trickery? What hostage did he demand? Why?

Who was the hero of the story? According to tha Norse mythology,
& hero i@ one who resizis evil though he faces defsat. How did Tyr
SuoW tnal these Wozds fitied Wim? What actions and words doss
the author choose Lo make us see that Tyr is a bere?

The Fated indicate before what would occur ik cthe "ivst days. "
Read the last taree lines of the story. Why was Qdin’s victory
ouly 2 partial one? Which triumphed in the end, gosd or evil?

,S”_:gggested Activities

Neticz that Forris Wolf was given as acticn you associate with a
person. When an author gives these human actions to arimals, he
is using personification. ¥ hat hurnan action did Fearis W3if
posses3d ? Y'hat lifelike qualitiea did he use?

Prepare a sheet of papes for the writiag of two lists, Head the first
liat "Zxaggerations” and the sacond, "Imagery-~Celoz and Motion. "

"~ Read your story again and find words that will fit into ope of these

lists.

The story follows the three-part arrangemeant of a shoxt story,
veginning, middle, and end. Virite sentences summarizing each

of the thres parts. Consider whethsr or not the last three sentencas
should have been omitted,

V.ords or phrases such as 'Thor the amith" or "Loki the fire ged"
are used to describe characierisiics of a parson or a thing. These
cxprasegions ars called cpithets. Cam you make up some epitheis
to describe perscons or things around the schooi?

Study Questions: li"i’hor ead the Giant ~-Kiag"

Y A A

1.

2.

Why did Thor and Loki stop at the farmhouse? What kind of recep-
tion awaited them at the "peasant's rude custage'”? How were they
treated when they asked for food and lize;!tcr? What detnils showed
the ymuanﬁ'o powkay‘? »

‘I’be peacaﬁt said, "W e are no lopds t!mt w3 ehamd eat meat every
day.' How did Thor provide meat for supper? What did Thor

commang thie peasants to do with the akins and bones of the gaau?
Why : 1

did T hjalfe £eal ke had to sazve 'l‘im:?
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7.

Sug_gested Activities

n3qo

Where did they travel the next day? What awakehed them in the
middle of the sightt

How wae the aize of the glant shown? Can you suggeot a meaning
for the snoring of the giant? How did the esrth answer?

When the giaat said, ‘that tickled, '* how did you kaow the author
meaat to be funny rathex than sevious ? Sometimes the 2lements of
surpriee ard exaggeration are iniroducscd to produce humor. Which
elements were used? Give other examples included in the siory.

Describe in your own words. the tegts in which Thor, Loki, and
Thjalfe took part when they reached giantland, Why had the king |-
kept them without food and sleep? Each test added anothor challenge
How did Thor act about his inabxlzty te meet the challeage? What
wag the lesson he had to saza?

Did Thees and Loki have the wrong impressioa of Utgard-Loke ? i
What had he wanted io prove to them? Why is it unwise to make e
judgments without 2 great deal of thought?

£t the end of the story, Thor forgot his promise to the giant. What
did he attempt i his anger? Describe the miraculous change which

took place. Tell what you think che 'voice™ prec’ixc&ed with the woxds
"I will not leavs that to chances-farewsll, ¥

1.

2.

3.

4,

What ideas does this myth give you about the iife, cuetoms, and
beliefs of the peasants? Of the Gods? :

Many words in the‘ story pertain to supernatural powers apd wisdom.
Make a list of these words snd phmees and explain what each means

In describing the contest bemeen Lo!l.'s. and fire, the author talks .
about firo as if it were.a pezaon. This figure of speech is called
personficiation; it gives to non-human things ths form and qualities
of human beings: ' What kuman quaiities were given to the fire? !

To thought? Old age? =@ . ‘ ‘§

What do you think the author is forashadowing {giviag you clues to
futeré eswents) by .these words, "cast ail the bones in these skins
and bs careful to break neae?t What statements foreab.:dowed the
nature of the travelexs; the failure of Loki and Thialfe to meet the
test; the continual battie between giants and gods ?

In your reading you must be alert to everything the author tsils you, W
for an apparently unimportant incident might foreshadow a coming &
event, or indicate that something is to hanper later.

.&\-’
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5. Ths author told the siory in a way that revealed the attitade of the
various conflicting forces. What was Thor's outlook on lifs at the .
beginning? the peasants? How did his view change when he assum-~
ed the guise of a man? V’hat did Utgard-ZLoke proclaim when he
spoke as voice at the end?

6. Thor had many more adventures. You will find them in some of
the textbooks at the end of the myths. Prepare to tell a mytk to
the class.

7. Invent another adventure of Thor's. Imitate the form of one of the
myths. Use personificaticr, metaphors and exaggeration to make
your mnyih interesting. Read or tell it to the class. You and some

\ of your classmates might act it out as a skit in front of the class.

<

Study Questivas:..Baldur the Beautifui

1. Since evil dreams had given forewarning of danger to Baldur's
life, Odin rode down to the uaderworld. Why was he 50 worried?

2. What preparations were being made in Hel's kingdom? Did Hel
willingly grant his request? V.hy did the happiness of Asgard -
depend on Baldur? '

3. Frigga, the mother goddess, waated to preveat Baldur 's death.
How did nature heip to spare him harm? Later, how did mature
mourn over his death?

4. Loki's hatred for Baldur grew when he realized that all nature had
sworn an cath to protect Baldur. What dastardly ané cunning pllot
evolved in his mind? Did Frigga betray Baldur? Why was the
information she told Loki so important?

5. In many respects Hoder is & very appealing character. Why ?
Notice how the author carefully creatés sympathy for him with
cominents such as "stood sadly aside from the rest' and "for he
was blind." Why are you prepared for Loki's action? How would
you describe Hoder's thoughts and feelings when he realizes
Baldar is dead? Discuss the way the pe~ple reacted to Hoder.

6. Baldur was buried gloriously and sent to the kingdom of Hel. What
did Odin mean by "We will not despair'*? What were his plans?

Why was lHermodd chosen to help? What message wae he to deliver
to Jel? :
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7. V.hen Hermoad re&ched the pai&c&, the mood of the story changed.
How did the auther’ establish the feeling of glocm and daspair?
Notice tho words he used to describé the palace~-"'yawning daors, "
“vast apd gray, " 2ad "fire burnad chilly blue. " Vihat expressions
wereé used to. desckibe Hel? i5w had Baldyr changed? Is this
moogd found in any other Nerss. myths ? Give details.

8. What msaning did Baldar have in mind when he said, "when the
Pay of Doom and Deuructi&u has passsd over the earth, I shail
arise to behold a new and more‘ dezutiful world"? Read the last

' paragraph of the story.

9. All crieation, the sky, sea, and land, united ia gricf over the death
of Baldur. Again Odir attempted to ransom Baldur from the god-
dess fdel. Vho was resvomsibie for the failutre. of Kis.plan? Yhat
cisgsige did the character put on? W hy shouid ‘be havt chosea this
forga whenin realdifs he was handsome?

10. The idea of fate, or destiny appears in many myths,. Even though
as a ged Baldur should have been immortal, he died. How did
destiny determine Baldur's doom? Why was he entirely blame-
lees? How did Balduxr's death affect the people ou 2arth? Explain

the meaning of "wictory ia possible in death and courage is never
defeated. * ,

Suggested Agtivities:

* .

1. An aathor uses different devices to move the plot and to create
atmosphere, Did you aotice how many fsurpeys were described?
Vihat were they? Why did the teller select the order that he did?

2. The story of Baldur is divided into two divisions. What is the
climax of the first part? The second part? Would you consider
either dw!sion an zndividual story? Wby or why not?

3. What imagea glve a certai.n sense of reahty to th% highly imagina-
tive atory? .. ,

4, Which soyou, was ta: point atWhich you began to know what the
endiug was ?’ Why?

5. The ancient peopla wanted to sxplmn the changes from summer to
wxnter., V'hat did Baldur repmcent? Hoder? The death of Baldnr?

6. At what pmﬁt in the ctory might nach of these words be med to
describe Odin's-feelings: discouraged, moureful, commanding,
determined, saddened, hopeful?
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In this story how did the suthor help you know and understand about
the characters®> Was it from a descriptica of his iprearauce? Was
it from an accoiynt.of his deeda? Did you learn most of it from
what he 8aid anc what he thoughi or did? Discuss your answers.

State in two or three sentences what you think made Baldur a great
man.

Study Questions: The Twilight of the Gode

1.

4.

5,

Te

8.

What signs foretold the coming of the Day of Doom? Hew long did
the Fimbul Vinter period last? Describe the changes which took
place during the ""Winter Vinds,* the "Winter of Swords" snd the

"Winter of the Wolf." How did man's attitude alter? (toward his
brother)

Can you imagine the setting? Where was the final baitle to be
fought? Describe the mustering together of tae forcss. Lipz

the forces up on a paper, listing the leaders for the giants and gods,
Who were the leaders? What plang were made to destroy ike gods?
What did Bifrost symbolize? Why did it break uader the "riders

of Musptlheim?"

""Then was heard the laughter of Loki. ' Why did Loki laugh? Which
Iorces didhe join? Explain his feeliog for the gods. Look through
the stories zad find statements that foretold his actions in this

final straggle.

What was the oxder in which things wers destroyed? Compare or
ceatrast this with the ordering of events in creation.

Trace the things that were left from the earlier creation. What
did they aymbolize? What io the meaning of the new heaven above
Asgard?

The good deeds men do help others for many years. In what way
did the death of the gods aid the racs of people? Baldur? Hoder?
the sons of Thor and Odin? -

At the end ox the story the mood changes. "Two of human kind
were left. " Peace had been rastored. What does this change in
mcod zdd to the story?  What effect doze it have upon you ss a
reader of the story?

, AR iy oL s e
Notice the title of the myth, Do you think it is apprepriate? What
words would you substitute for "twilight" without changing the
meaniag of the title ? ,

L]
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1. What are some of the modt important influences in the life of the
gods ? Which characters ia this story wers affectea by these
influences? In what way?

Z. One explanation of heroism is the desire to performna brave or noble
deed. Do you think this might explain the willingness of the godsz to
give their lives? Describe the aituation. V'hat might have happened
if the gode had destroyed the evil powers? What kind of people are
remembered in history? What important persans are often forgotten:

3. Defore au author begins writing, he plans an interesting way of
presentiag his siory, If it is a sad story, he selecis words that
appeal to the emotions, Examples here are 'could hardiy keep
alive, ' and "brother fell on brother. ' Figd other groups of words

- which gire you a feeling of saduess.

4. Vihich of the following happerings made you feel mos*t strongly: ths
death of Cdin; the death of Thor; the death of Loki; the death of Tyr?
Why? Write a paragraph explaining your answer,

5. The myths were told by an omnigcient narrator or one who knows
all things. Where did the events tak= place? On what scale? Were
his personal feclings reflected in the solections you have read?

VII. Review: Classical and Norse Mythology

- With snany primitive people there is slways a similarity among the

~ aature of the country, the charactor of ihe people, and their beliefs, Thexe
is also a distinction between the Greek and Norse mythelogy. Review the
myths you have read.

1, VWhat st tilzm:ﬁoa between the cPaa sicul and Norse mythology ?

Cady
a. Crealicn of the worid
 Denc.ribs the pracesss of craoation
How was the universe divided?
Who ruled the different realmas of the uaiverse?
WEkat powers were given to these rulers ?

b. Ths gods and goddecses
Namg tiie important gods and mddesses.
Describe theix hames and Sppeasrcuce.
What weze their special powers ?
How did the mien regard thoir gods ?
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Creation of Mau

V' hy was men created?

Viho created him ?

VW hat qualities were given to him?
What was his purpose iv life ?

Sin and Evil

In the beginning man was innocent and good. Viho brought evil
to man?

How was he punished?

What was the meaning of hope to man?

Destruction of the Earth

V hat conditions existed on earth between: god and maan. -

What elements of nature were used to destroy the human race?
How was the earth repopulated?

Why was the new race to be worthier of 1lif:?

Many myths you have read are called ""explanatory myths*
because they explain something that bappens in nature: how, for
instancr:, thunder az¢ lighiening are caused. Which stories
wouid you classify as explanatery myibs?

The theories about why some rayths have appeared in different
courtries of th= world are interesting to pursue. What are some
of the principal theoriee? Which theory wouid you accept? Why?

Gan you write a defiaition for the word'miyth?" Write the defini-~
tion after you have answered these questions.

What kind of people were these ipventors and tellers of the
Norse mythse ?

VY ho were the scalds ?

Did they speak for themselves or for ali?

What kind of questions ¢id these primitive people in the cold
Northland want answeved?

How -sore their ideas infiuenced by the world they lived ia?

In Norse mythology there are many interesting stories connected
with the creatioa of the world, Try your hasd at making up &
myth about one of the following subjects in a way that a Norse
scald might have told it,

1he Fog-Country and the Fire-World
Heaven and Earth

Day and Night -

Suny <nd Moon

Wiod and Rainbow

Swarfs and Elives

T Worla=-Tre~ and tive Noras
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6. Norse n:ytholey’ was tranomitted by meaas of Runes, Skaldic poems,
the Eddas, ond the Sagas. Find out more about thece in the Roader's
Encyclopedia or in a book on mythelogy. Vrite a brief deacriptwe
paragraph explain'ag the convribition sach made to mychology.

10, Your parents or grandparciat may kaow several legeads and myths
which bave been handed down {a your families f5= several generations
: Write one ia vour owan words,

S

INDIAN MYTHOLOGY
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Study Questions: The Seginning of the Skagit World

\ l. Who was the Old Creatur? What decisions were made by the Creator
4 and his animal heipers? Tell of his plans for human beings.

2. How was the earth divided? What was the purpose of each division?
3. What led to a change on earth?

4. Vihen the people 2aw the change coming, what did they decide to do?
Who surivived ?
5. After the flood, the new Creator was born. How did he obtain his

. spirit power? Was there a combination of function of the Old with
. the New ?

6. When the Old Creator appeared in a dream, what orders did th
blanket rervesent? What was the ordsr of creatioa?

7. Why are there different races of people speaking different laaguages
on the earth?

8. Explain the prophecy made by the people created after the flood.
; Has this come to pass®

3 7. The myth seems to follow the pattern of thz Biblical account of
creation . Could this mean that the myth originated after the Indians

experienced Christianity? Did Christiamty influcnce any cceation
myths ? :

10. What are some of the similarities betwsen ti.e myth of creation and
the Greek and Norse accounis?

11, How many sections are there in this story?
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12. What is the “turaing point" hers? What caused it ?

13. ¥ by was it nccessary for Doquebuth to suffez? Can you think of
ancther creator who underwent s #imilor axperience

14.Does the author toll the reader whether to like or dislike the charsc-
tera? How does he scem to view his characters?

YW

z5tions; How ihe Coyote Made the Columbiz River

l. V hat plans §id Coyote make to provide food for his peopie ?
&, How was the Columbia made ?
3. Is there any evidence taat the story was based ou geclogical facts ?

4. Why would you consider this story an inirodacticn to "The Bridge
of the Gods ?"

Study Questions: The Bridge of the Cods

1. What led to the quarrel between the two brothers? Where were the
brothers taken by the Great Spirit? Tell what happeaned to them on
the high mouxntains.

2. Why d¢id the Great Spirit thick the brothers woild live ia peace?
What promise did he make them ?

3. ‘The people were at peace for many snows 'for a timne. Wickedness

began to influznce men. How did the Spirit punish them: this sime?

4. VWho brought the Spirst’s gift to the people? What wes her task?
Again the people wure at peacs.

5. What finally made the Great Spirit change his mind about helping
the people? How did ke punish the two chiefs ? Are they still
quarreiling?

6. V'hy is the Cslumbia narrow and the water swift at The Dallea?

7. Does Loo-wit still retaia her youth and beauty? Name other myths
in which the idea of eternal youth recurred.

! 8. If you were to plot out a play based on this tale, how would you
, divide the story? V.hat sextings would you need? :

9. Discuss what caused each of the characters to act as they did. Can
you undersiand why ?

P
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Study {“uestions: HJow the People Got ths Sun

1. The animals wore worried. What had man done £0 dizturb the
pecple ?

2. Wren decided to "shosa't a ladder 0 the sky." Who was called on
to help the Wren?

1 “m A3 thae _
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What mistake was made by '""the man who had the sun?"” Where was
te sun placed?

5. The eagle was anxious to make a alave of Snzil? Hadn't Snail helped
rescue the Sua? Why is he blind today? Do you feel Eagle was
fair to the Snail?

6. 3everal people remained with the man in the sky. Vhat eccurred?
Lock at the sky some evening. Can you see any resemblance between
the constellations and the animals they are supposed (o represent?

7. Who were the "people' in the myth?

8, What is the beginning of this story? Is there any reasoun for the
information that gets the action going?

9. What is the turniag point?

10.Did you expect the results?

11.1s this a serious or happy story? A tale about stealing the suz is
very hereic, isn't it? Is thic one? What material frem the story

wauid you use to prove your ideas ?

Study Questions: How Coyote Brought Fire to the People

How Beaver Stole the Fire

1. As you reacl compare the incidents and characters from these selec-
tions with thosz from 2rometheus. To undersiand the similarities
and differences you must raad the important detzils carefully, Out.
line the development of the plot in each story showing similarities
ana plot differences.

2. Which did you like better from the point of view of the story, charace-
tz2re, and soiting? Why?
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Study Questions: Mt. Shasta and the Great Fiood

1

Coyote was the shzewdest and most powerful of all the animals.,
Vihat iines in the story show his shrewdness ? Uid he kill the
evil spirit? ‘

How did the evil cpizit zeek to wipe cutl ths racs of animel pecple?
Account for the use of fire.

The salrsals poesessed szveral human qualitiee, What were thoy?

Lisi:the animsls meaticned. Ars these animais found around Mt.
ﬁ& [4
2nas8ta

How was the earth repopulated?
What are the main parte of this story?

Does the teller seam to faver:the Exil Spirit or Coyote?

Suggeated Activities for Iadianc Myths

1.

3.

4,

In many Indian myths the 2nimals are the pecple. They have human
characteristics; they talk, argue, seeck revenge, and do cther human
things. On a sheet of paper write the names of these animai charac-
ters: Coyste, Raven, Bear, Mr.Eagle, Mopse, Reread the stories
List examples of human behavior. Are the animale ever shown as
they would be in zeal lile?

Indians are said to have acted sut some of their myths. These ° -
drumatizstions had a beginniag, middle, and end. The myths were
presented 28 a chant or a song. Listeners were expected to respond
with some exciamation a¢ intervals while the story was being told.
Prepare n myth to be given orally to the ciass. Follow the pattern
mentioned akove and include rhythmical repetition of therphrases and
sentences.

The story tellers used to pantomime actions and incidents in a
myth., They used their haads, arms, head, and body to teli a
myth., Plan a pantomims and present it to the class.

In what ways ore the myths “'why' atories? What phenomena of
aature ere explained in the Indian myihs you have read?

. In what ways are the spirits and aaimes! peaple in the myths differ.
ent from the magictaus and fairies of faizy tales? Do they both
teach a lesson? What do they attermpt (o explain?
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Rezd the chree myths of crevstion in the supplementazy rection,

Cempare thete te "The B.gianing of the Skagit World. " How do
they rasemble each other?

in rayths the same plot idess are repastad. The search for fire
occurs in "How Coyote Bruought Fire to the People” and "How

Beaver Stole the Fire. " /dow is the plot varied? Can you find

other points of similarily in the Indian myths ?

Many nan:es for places /n the Pacific Nosthweat are of Indian origin.
Look at = map of this rugion. Make 2 list of the mountaias, rivers,
lakes and cities, that bave Indian names, What is the mezaning of
sach name? Referencs: Webster's Geographical Dictionary.

The English language has borrowed mazy words from the Indians;
for example wigwam, cayese, and moccasin. What do these words
mean? What do these words teii you about the life of the Indians ?

10, One transformation myth explains hcw Wyeast 20d ilickitat wure

M

changed into mountains. Write an original transformatior myth to
explain a geographical feature of your region.




